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Proving the pleasures that the brief summer yields 


By GARRISON KEILLOR 



2 TIME tilgAX 


O This morning I removed a bloodthirsty bat clinging to the 
curtain in the family room and saved my wife and daughter from 
an eternity of undeath. And this evening I am making risotto, 
which my wife loves and says is superior to any found in 
restaurants, the Van Gogh Sunflowers of risotto. This is the life of a 
man who knows grandeur. I simmer the chopped onions and 
fennel in a pool of butter and shave Parmesan into a bowl while 
my clients sit on the front steps, enjoying the last of summer in St. 
Paul, watching people stroll past, waiting for a dog. 
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prove [pruv] 

(v.) (£) HIk 

* prov (prob): test 

O 

1) cling [kliq] 

(v.) M& ’ mu 

2) risotto [ri'soto] 

(n.) 

* riso : rice 

3) grandeur ['grsenc^a.] 
(n.) ttli • £111 

* grand : great 

4) simmer ['sims-] 

(v.) (S.^ " SlU) 

* simmer: 

5) fennel ['fenf] 

(n.)®i (MSK) 

6) stroll [strol] 

(v.) IMS ’ 
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45 +^AftX*«M ’ MAM 

# 'I# A ° — $3: H HI f£ A H“ W 1 i v i n g 
room ’ tl II’ A, ff1 ft Aill ’ ^ i4 tl # A- 
A 0 A ^ family room ’ i® A — It ’ 7 k. tl 

M A1M ' # l # ft ±® A ° $ —'M ft 

undeath ’ Ais Sltfo ISli® 

A A A A ?k 'J& St ft M 0 risotto A fit 

’ A 0# ijp 7 # # A ’ ft # 

MAA (Parmesan) » Mt 

ft «fr 0 H» At AMf 1W**ft£ 

* * tb ’ MMMM- 

ji » m tile &Mi&Mft A > AAA 
AA£M * ilAfe I £ 

S ft £ ° 
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My daughter is 19 months old and is thrilled to the tips of 
her toes by dogs, any dog, but particularly the neighbors’ golden 
Lab, Tula. She toddles toward her and reaches out to touch, 
jabbering endearments, trembling for joy. What you or I would 
feel if an angel appeared, my daughter feels upon meeting a dog. 

© She is the one in the family who lives most in the moment, as 
we are told in poems to do—to gather rosebuds while we may and 
treasure the hour of splendor in the grass and prove the pleasures 
that this brief summer yields. Hers is the age of sheer delight, 
and among her dog pals and wading pools and her books and my 
risotto, she is gathering rosebuds left and right. 
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1) thrill [0nl] (v.) 

2) toddle [ v tadl] 

(v.) um^A) 

3) jabber ['d^seba.] 

(v.) 

* jabber: Igfl? 

4) endearment 
[in'dirmant] 

(n.) S^SS£flsl°ISc 

mf 

0 

1) rosebud [ v roz,bAd] 

(n.) $R$8?£= 

2) splendor ['spknda] 
(n.) 7*6)1^ ’ 

* splend : shine 

3) sheer [Jir] 

(a.) +RK) * 

4) wade [wed] 

(v.) ffik'MM 
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S -ft 5 A 'fr A ^ ft (setting) $ 

° ft ^ -if- i/ 1 3 _h waiting for a dog ill j@ ft 





if] T0 j (suspense) 

ft 1$ jf$- ° ft — l£ ^ Lab A Labrador 
retriever 9 ° 

JzMfi1 r J (overstatement) -?■ ii ° 


rfiUAMj ft Robert 

Herrick^ — "M" A frf 9 Hf 3 it * 
Gather ye rose-buds while ye may, / Old Time 
is still a-flying; / And this same flower that 
smiles today, / Tomorrow will be dying. ( ffe 

9 °/^0 

K$7jmM 9 /« 0 o ) it*!- 

Affl#£lTT 9 ° 
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O I don’t say that mine is all that great a risotto, but of all the 
bat catchers in St. Paul, I probably make as good a risotto as any of 
them. The secret, besides lavish administration of butter and 
cheese, is to rush the rice toward the finish line at high speed and 
then turn off the heat and coast across. My little girl thinks my 
risotto is more than good enough, but she is glad for everything we 
set before her. The chapter in the child manual on finicky eaters 
does not apply to her: she licks her chops the moment the bib is 
tied; she digs into her risotto with profound 8) gusto, a spoon in her 
left hand, grabbing fistfuls of food with her right. 
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1) lavish ['laevij] 

(a.) 

* lav : wash 

2) administration 
[ackmina'strefsn] 

(n.) 

•j* ad : to 

* ministr: manage 

3) coast [kost] 

(v.) ('bffliSTD) ;fa 

4) manual ['msenjual] 

(n.) 

* manu : hand 

5) finicky ['fraiki] 

(a.) mm 

* fin : fine 

6) chops [tjaps] 

(n.) (□§§) «E 

7) bib [bib] (n.) HIS? 

* bib : drink 

8) gusto ['gAsto] 

(n.) ’ HD 

* gust : stomach 


l*#T 

# -fr J 

#T ’ -ft It ft Ode: Intimations of 
Immortality t tf— It it-ft : Though 
nothing can bring back the hour / Of splendor 
in the grass, of glory in the flower; / We will 
grieve not, rather find / Strength in what 
remains behind ... ( It 'F "*T ib @ S'J 'f® Nr 

/f ’ / 

$ f J A 4.) it t e$ ib It ft. H ’ 4 it 'J N 


ft it — ft A A $2 ft A risotto 
if. ’ « rush the rice toward the finish line 
at high speed and then turn off the heat and 
coast across ’ 9 fe ^ ife tk ^ 
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© Her delight delights me, and I am down with the 
summertime blues. Winter lifts me up, and summer drags me 
down, and always has. A good thunderstorm helps, but then the 
sun comes out. I used to enjoy playing golf in the summer, but golf 
is a game that brings out the worst in people, and fishing is a very 
poor use of time, and basketball is ' perilous for the older guy. He 
fights for a rebound and snaps an Achilles tendon and spends 
six months in a walking cast—I wouldn’t even want to be in the 
cast of The King and I for six months. Risotto is the sport for me. 
It’s easy, it takes an hour, you get a feeling of accomplishment; 
then you get to sit down and eat. 
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1) down [daun] 

(a.) • 

>18105 

2) perilous ['peralas] 
(a.)® I@09 

* per: through 

* i (it) : go 

3) rebound [ N ri,baund] 

(n.) 

* re : back 

4) snap [snsep] 

(V ) 

5) tendon ['tendan] (n.) ®l 

* tend : stretch 

6) cast [ksest] (n.) 

* cast : throw 


walking cast ^ M _h tl & ft ’ \S cast -til “T 

ujk 

cast ° (( @1 i£ $1 $,)) 

a ’ %&&&&%% ’mk 

4 ’ #r W 'F ft fj ^ SI ° 
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o Last night my daughter woke up at 4 a.m. in high spirits and 
yelled at us until we took her downstairs to the kitchen. She dug 
into her toy basket and got out her favorite doll, which laughs 
when you 11 whack it, a perverse invention indeed. My daughter 
walked the floor with this doll, as if trying to put it to sleep, and 
my wife and I sat like a couple of refugees and thought blank 
thoughts and longed for our bed. And then my wife went upstairs 
and discovered the bat. 
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n? ■ * 
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1) whack [hwsk] 

(v.) mi - im 

* whack : MU? 

2) perverse [pa-'v3s] 
(a.) (A N 'nMW) 

mm')} ■ 

* per: intensifier 

* vers : change 

3) refugee [,refju'd 3 i] 

(n.) * hk 

* re : back 

* fug : flee 

4) blank [blaeqk] 

(a.)350ffl 

* blank : white 


_t -Kl 6^7 Achilles tendon ° it Mr $k tb & 

^ Si] ° Achilles 6^7 Af M jk ft Thetis 5 ft 4 
T Achilles ’ ft ft ft S’J K H Styx it ft 

’ itM^ilftS'J^M^- 

Jc 5 Achilles 

#, o ® 4 it ft ♦ ’ rf^f j it n 4 

Achilles' heel 5 $P 5K. ^ $7 JJt III ^ Achilles' 
tendon ( ^ ft Achilles tendon) ° 
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© The bat hung from the curtain. I approached it slowly, a 
plastic bucket in my right hand and an LP record jacket in my left, 
and 'scooped it up, toted it outside and released it. My brother- 
in-law does this with only a pair of gloves, but he is a park ranger 
and I am an English major and there are ''metaphors involved. 
The bat ''flapped away into the night, looking for a sleepy maiden 
in a 'diaphanous nightgown, and when I returned to the house, 
the other two were upstairs asleep in the big bed. I crawled in 
alongside and clung to my edge and slept for a few hours and got 
up and had coffee. My wife thanked me for removing the Evil 
One. I shrugged. All in a day’s work. “I sure wish you’d make 
risotto again tonight,” she said. “You make the best risotto.” 
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I 

1) scoop [skup] 

(v.) E3 ’ flj 

2) tote [tot] (v.) JS 

3) metaphor ['metafa-] 

(n.) PSDi * flflli 

* meta: beyond 

* phor (fer) : carry 

4) flap [flap] 

(v.) mm > {gigs 

5) diaphanous 
[dai'sefanas] (a.) 5SM09 

* dia : through 

* phan : show 


SOT 

if LP ’ 'ft ^ Long Playing ’ ft ^ 
W A p s! ft ’ IS ^ kL ft ift "si ft (single) ft 
D-J Pf( i§. ’ * ft Bf |b ft ’ FJf lU Long 

Playing ° % ft 4® 4§ % ’ tft It ft 1ft ft @ 

fj £ *i ft ft ’ it It r nr fij & » j ^ ft 

t M A ft ft ’ f£ ft ft ft ft ft ft $ ° 

park ranger ft 1 English major if. M "f@ f®l ft 

IP. ’ 

(T ft 

the Evil One ’ ft 3 -) ’ "ft if. ill ft 

£ft A kh^ft«&?'Jit jf th»fr » ffi W A 
J| ^ i| ft ft ft #p B f 1 #J %■ ° 1 $ #p jlh ’ 
fcffeifc&tfj 7 #*#*«/*# ’ «ft 
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Tossed back and forth, the ball expresses all that is 
between them 

By ROGER ROSENBLATT 





16 TIME BfltfeMPiSSt/T ttSAX 


O Summer is the season for it. I dream and see the children 
when they were children, one at a time, standing on a lawn or on a 
playground, waiting for the ball to reach them. Their hug-me arms 
waver in the hot, wet air, as if they are attempting to embrace 
something vast and invisible. Their eyes blink in the sunlight. 
They' stagger and stumble. 

0 It’s hard to learn to play catch. In the beginning, you use 
your arms to cradle the ball against your chest; then you use both 
hands, then one. Soon you’re shagging flies like Willie Mays and 
firing bullets across your body like Derek Jeter, not having to think 
about the act. 
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RIMi 

toss [t3s] (v.) Ifi • SIB 
O 

1) waver ['wev»] (v.) }S£ 

* wav : wave 

2) vast [vsEst] (a.) /HX(ir5 

3) invisible [in'vizabl] 

(a.) 

* in : not 

* vis : see 

* ible : able 

4) blink [bliqk] (v.) i^flM 

5) stagger ['stxga-] 

(v.) ufiil'RS 

6) stumble ['stAmbl] 

(v.) 

0 

1) cradle ['kredj] 

(v.) ■ mi 

* crad : crate, basket 
(cradle 

2) shag [Jseg] 

(v.) ammmm) 

3) fly [flai] (n.) MMU 


nm 

^ I# ;ft the American sport ° 

;ft fa A: IE JA ftMt-ft A ° Elith ’ 

It ■#“ fa fr % H11 if '& IP- ^ @ it- ° it 
ttIE A Ml£4^4 fa«it ^ lift ° 

° ’ ifSfeA 

TISAtfMSHfc ' J®fc « W A. M It fa £ 

« 

;€ Willie Mays (1931-) 0 ffa it fi E A If #J 4* 

§1 fa-ft it — fa — fa ’ fa "ft $ fa fa il ’ fft U 

fa % fa Ifa #. ftc IE iKj til fal fa ° Mays A ;ft 

?£# ’ faitTMftfafaWfa tfa ’ 
fafafa ’ ifc IL F§ £ 3£ ii HI fa # ]& MVP ’ i| 
faMtTMfaM = Jk%=- ’ if*--fa-b 
Afa^3£#$45 A:E ° 
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mx 

© They do not call it a game of throw, though throwing is half 
the equation. The name of the game puts the burden on the one 
who receives, but there is really no game to it. Nobody wins or 
loses. You drop the ball; you pick it up. Once you’ve got the basics 
down, it doesn’t matter if you bobble a ball or two, or if you can’t 
peg it as far as you once could, or if you have to stare and squint 
to pick it out of the sky. 

© Or so I tell myself as I groan out of a chaise in response to 
my son’s “Dad, wanna play catch?” He is our third, the last in a 
line of catch players, the two before him having grown up and out. 
We stand about 20 m apart. He gives me the better glove, and we 
begin. 
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1) equation [i'kwe33n] 
(n.jSSC 

* equa : equal 

2) burden ['b3dn] 

(n.) ■ Sfi 

* burd : bear 

3) bobble ['bob]] 

(v.) ’ ilJS 

4) peg [peg] 

(v.) WSR . 

5) squint [skwint] 

(v.) BUM# 

O 

1) groan [gron] (v) 0$0§ 

2) chaise [$ez] (n.) 

* chais : chair 
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© game ^ ~ S T M ffl- I" M.MJ ’ “T 

U& rtb^j ° o 

lit M H: : "play" catch ’ UP il M H: — 10 

game ( "0" bi play ) ° i$. B $')$L ^ 

game (M«tb 

f$i S'J If i$- /\' ^ ^ til "hug-me arms" W If 

g ’ ° « ’ « 

’ - W & £ 3fc H f- 

ff£& o hug- 

me arms 0 |s]Bf|P""'Kt£T?Rfji!, 

as if they are attempting to embrace something 
vast and invisible ’ ib 'fr ^ It IS H ’ iS / R? 

’ M^TTM 

O© »*r 

MX5UBJ0 ’ tMf ° i 

dream and see the children when they were 
children... ’ 

a iHM' a ’ i'J T $ 0 & t M f ° 0# 

"Dad, wanna play catch?" if. — -5? ’ 4f 

dream ’ t§ St if ill ik Jc 
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I loathe the leaden drag in my arm, the lack of steam in my 
throw. Live, I look like a slo-mo replay. But I can still reach him. 

© He, of course, is a picture of careless and ’fluid engineering. 
He doesn’t even look at the ball (I didn’t either at his age). It is just 
there in his hands, and then it’s gone again. We go back and forth 
in an essential gesture of sports. A ball travels between two 
people, each seeking a moment of understanding from the other, 
across the yard and the years. To play a game of catch is not like 
pitching to a batter. You do not throw to trick, confuse or 
evade; you want to be understood. 
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© 

1) loathe [lofl] (v.) ti'I'M 

2) drag [drag] (n.) Pi 73 

3) slo-mo EH slow-motion 

tSIflfE 

0 

1) fluid ['fluid] (a.) 

* flu : flow 

2) essential [a'senfal] 
(a.)S$ftJ 

3) gesture ['d 3 £stf»] 

* gest: carry 

4) pitch [pitf] 

(v.) 

5) batter ['b*t»] 
(n.)USf 

* bat: hit 

6) evade [i'ved] (v.) 

* e (ex) : out 

* vad : go 
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% ''a ° % — fj£ $. waiting for 
the ball to reach them ’ it |’I§ reach G-J : r [TU 

rufijj o $ ButI 

can still reach him. ’ it It fr'J reach 1^ T ^ /I' 

i| ' 7 
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fO ’ ## 

T ° 
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© ^ ill A ’ 1$. 1^ ■?■ (across the 

yard) (across the 

years) ° X; ill 

* X II. H ft -7 # 3* > if? A X 18] # #■ ^ 

(years) M JE 0 f§. it St TT it til S'J ’ 39 A t4 
7> It ’ t!l ^ ’ ife $P (moment of 

understanding) ’ i|[ it 

across the years ^ — /I** ° M 
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© The poet Richard Wilbur once visited a poetry class that I 
was in, and he told a girl who had 'figured out a line of his, “It’s 
nice to have someone catch what you’re throwing.” 

© A game of catch is an essential gesture of ’parenthood too, I 
believe, when families are working well. Everyone tosses to be 
understood. The best part of the game is the silence. 
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1) figure out 
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1) parenthood 
['peranUiud] 

(n.)^A^S • 
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mx 

© After the recent heartbreaking shootings in the schools, 
people on TV said parents ought to talk to their children more, 
which seems sensible and true. But they should also find 
situations in which talk is unnecessary and they can tacitly 
acknowledge the mystery of their connection, and be grateful for 
it, in silent play. Nietzsche said there is nothing so serious as a 
child at play. He could have added, “or a grownup either.” 

© I throw. He catches. He throws. I catch. The ball wobbles so 
slightly in the bright stillness that one can almost count the 
stitches. 
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© 

1) sensible ['scnssbj] 

(a.) SSflg 
*sens : feel 

* ible : able 

2) tacitly [taesitli] 

(adv.) imtti • £Ogc£ 
*tac : silent 


© 

1) wobble ['wabj] 

(V.) Jig 

* wob (wav): wave 
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I loved playing baseball as a kid, and then I hated it. Not half 
bad as a pitcher when I was 13,1 threw my arm out, and my idiot 
coach said, “Pitch through the pain,” and I did. I was never able to 
throw hard after that. Maybe it was a bit of good luck. The 
advantage in later years, when I became a player of the game of 
catch, was that I was all motion and no speed—a change-up artist 
with nothing to change up on—so that the children could study the 
mechanics of throwing and anticipate making a catch without 
too much fear. 
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1) change-up (n.) 

'imw'pmmmm 

2) mechanics [ms'kaeniks] 
(n.) fftiis 

* mechan : machine 

3) anticipate [2en'tis3,pet] 
(v.) mm 

* anti (ante): before 

* cip : take 
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© Once I happened to be on the field at Yankee Stadium before 
game time when the players were warming up. Wade Boggs and 
Don Mattingly tossed a ball between them without a trace of 
effort, bodies rearing up and pivoting gently in a casual parody 
of a pitcher’s full windup toward the plate. Every easy toss was 
delivered at a speed greater than a good high school fastball 
pitcher could 8) generate. Thwack, thwack, thwack in the leather. 
And the silence between the men on the field. It was interesting to 
note that even at their level, this was still a game of catch. 
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0 

1) rear up 

2) pivot ['pivat] 

(v.) 

mm 

3) casual ['k^ual] 

(a.) 

* cas : fall 

4) parody ['paeradi] 

(n.) m&mm jj - 

mmms: 

* par(a): beside 

* od : sing 

5) windup ['waind.Ap] (n.) 

»SRSI«*»a5lH«iWT 

6) plate [plet] (n.) 

* plat: flat 

7) deliver [di'liva-] 

* de : away 

* liver (liber) : free 

8) generate ['d3En9,ret] 

(v.)S£ 

* gen : born, produce 


© Wade Boggs (1958-) & H S j§ AjA 
i ’ Don Mattingly (1961-) ^ — S ^ 

’ - AAl 

#-&3ImvP ’ it ffH&lift#&HL 
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World Series) ° 
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7 > & si *,*!£# m 

Jt ° (windup) ’ 

#3W]£ttSl4.il: . 
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€> We do what we can as parents, one child at a time. We take 
what we get in our children, and they take what they get in us, 
making compromises and adjustments where we are able, 
making rules and explanations, but for the most part letting things 
happen, come and go, back and forth. The trick, I think, is to 
recognize the moments when nothing needs to be said. 

© The heat and silence of the day fit us both like a glove. I toss 
the ball in looping arcs. He snaps it up as if waving it away, 
then tosses it back on a line, with much more on it. So we continue 
until our faces glow with sweat, and the sun drops, and we are 
touched by the shadows of the trees. 
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© 

1) compromise 
[ v kampr9,maiz] 

(n.) SIS 

* com : together 

2) adjustment 

[a'c^AStmant] (n.)fqlK 

* ad : to 

* just: right 


0 

1) loop [lup] 

2) arc [ark] (n.) jjj Ml 

3) snap up 

'l£il>§!l# 

4) glow [gio] 

(V.) ■ mt 
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A college writing exercise touches the soul of education 



By ROGER ROSENBLATT 
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mx 

O Their heads are Trowed at their desks like the flowers I have 
given them. This is an in-class writing assignment: write a page on 
what the flower smells like. It is an exercise in stream of 
consciousness for my students at Long Island University’s 
Southampton College. The school is small and unadorned, spread 
out on a rise overlooking a hay; it is about to come in to flowers 
of its own in the reluctant spring thaw. 


0 Write what it smells like; go into the past; follow your nose. 
This is what you will do as writers. You will plunder the past to 
explain the present and make the present more intense. Think of 
stream of consciousness as a detour off the path of the narrative. 
Go where it takes you, and when you get back, the main road will 
have changed. 
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O 

1) bow [bau] 

(v.) fill ■ t§T 

2) stream of consciousness 
ssi; 7 rt 

3) unadorned [,Aii9'cbmd] 
(a.) 

* un : not 

* ad : to 

* orn : ornament 

4) rise [raiz] 

(n.) LLlfi » _L® 

5) bay [be] (n.) MM 

6) reluctant [ri'lAktant] 

(a.) 

* re : against 

* luct: lock 

7) thaw[0o] 

(n.) MM • IB)* 

© 

1) plunder ['plAnda-] 

(v.) $){§* 

* plunder: trash 

2) intense [in'tens] 

(a.) 

* tens : stretch 

3) detour [di'tur] (n.) 

* de : from 

* tour:turn 
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O M * fc A ( £ 

4)' ±tk (^ ) n b# (^♦ (# 5C 

U )' K? (ft*) 

m ' Mft*spMMiP* » 

if > 

# If- it it, ’ |s] 0# I 
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Mi** 

& ° -A $ & If S life & It ' *' % A 


if- ’ fl & 7 M.1&M A — b $ 

’ «&****—*#«**$« 
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4) narrative ['naerativ] 
(n.) 


© »imuM-M* ' 

jjii » fL 45- ® $ ' ®- £§. ' t£ tf ' M $ M 
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o So they sniff, dream into the pictures their minds unearth, 
and write. A boy’s hand is fixed to his forehead, covering one eye. 
A girl touches her lips with her pencil. They are all very still, 
separated from one another and from the classroom and the cold 
sun streaking in. 
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1 ) sniff [smf] (v.) Wk ’ 

* sn : nose 

2) unearth [ah'30] 

(v.) 

* un : not 

3 ) streak [strik] 

(v.) (7*1: Si) PHtit » 

m&m 

* streak : strike 


JWf 

0 tMAMM 
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© While they do their exercise, they become mine. Write what 
they look like: 15 young people in jeans, sweatshirts and sweaters, 
bodies hooked over a white sheet of paper, pursuing memories, 
dressing them up and watching to ascertain that their hands are 
following their instructions. The flower is laid aside on the desk, 
its work done. The students are off now like hounds. They follow 
the scent to funerals, weddings, proms. One girl will remember 
lying in the night grass under a blue moon with her little sister. 
Another will recall a last dance with a 8 midshipman in Navy 
whites. A boy will alter the scent to that of lilacs, and swoop 
back to a childhood Eden near his father’s rectory. 




■■ +e 


5U 


J L_j> 


mm > j ° > mmmvA > mmzm* 

> raft 




























m 39 


I 
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1) sweatshirt ['sw£tj3t] 

(n.) mwmzmnww) 

2) hook [huk] (v.) Sffi 

3) pursue [pa-'su] (v.) i!ii 

* pur (pro) : forward 

* su : follow 

4) ascertain [,aesa«'ten] 

(v.) 

* as : to 

* cert : sure 

5) hound [haund] (n.) MX 

6 ) scent [sent] (n.) 

7) prom [pram] 

(n.) ffiifgSgff - 
promenade 

8) midshipman 
['midjipman] 

(n.) 

* mid : middle 

9) alter ['olt»] (v.)K® 

* alter: other 

10) lilac ['laibk] (n.) ^Tlt 

11) swoop [swup] (v.) 

12) rectory ['rektari] 

(n.) 

* rect : right 


© mm no 

& J (internal monologue) ° IP %• dfc - 0 lit it. 
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Joyce) ft Ulysses ’ it it ftJ ft A Jt: i J^l 
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’ 0riit#ftt 
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© This is where education becomes private; this is the "nub of 
it. It is out of sync with the conventional images of education in 
America. Write about those images: the teacher is a pale, bloodless 
deacon, ’drained by unrequited longings, ’preposterous, out of 
things. She is the withered maiden; he is Ichabod Crane, 
humiliated to death by the village 8 nitwit. The only way he gains 
respect is to become Glenn Ford in Blackboard Jungle and beat up 
the classroom hoods. There are exceptions like Mr. Holland’s 
Opus. But the rule is Arnold in Kindergarten Cop. 
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0 

1) nub [nAb] 

(n.) (ii) - mb 
* nub : knob 


2 ) sync [siqk] (n.) « 

synchronization 

3) deacon ['dikan] 

(n.) mmm 

4) drain [dren] 

(v.)fi PK > 

* drain : dry 

5) unrequited 
[,Anri'kwaitid] 

(a.) 

* un : not 

* re : back 

* quite : quit 


6 ) preposterous 
[pri'pastaras] 
(a.) iiSLQD ■ 

# pre : before 

* post: after 


7) humiliate [hju'mili,et] 


(v.) 



* hum : low 


8 ) nitwit [ N nit,wit] (n.) Ig^f 

* nit: not 

* wit: wise 


9) hood [hud] 

(n.) (11) : MtB ’ 
hoodlum 09SS^| 


HVr 

* * ®4M;t#l^« ’ -&A*P* 

4 1 A ^ ife A A- fit i@. IS ^ tfc ° Ichabod 
Crane ^ H SI ffc ^ Washington Irving (1783- 
1859 ’ « ^ 1E1 A #A> ft A ) #7 A ii The 

Legend of Sleepy Hollow 4 1 $1 A M ° ft ft f& 

*b ^ 5? %. H ’ 4 •#- # ¥ Jt $7 A % ffi ii t 
MAM ### 

-tk A & @ A. ° 

«HM#» (1955) + 

(Vic Morrow ’ 

«f ifi» f-Amt 

ftj A ° «1996 ♦JUtW» M 4 1 tin 

£SF ’ + 

’ b&)L-£ 
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o For their part, students are depicted as at their most alive 
when they have as little to do with school as possible. Huck and 
Holden light out for their respective territories; Ferris Bueller is 
the god of glorious truancy. Or make an Animal House, and 
trash the joint. School is anticreativity, antifreedom, 
antiAmerican—an attitude only logically contradicted by a society 
that insists on higher education for all and 8 accreditations up to 
the eyeballs. 
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© 

1 ) depict [di'pikt] 

(v.) fill 

* de : down 

* pict : paint 

2 ) light out g?8S*lia 

3) territory ['teuton] 

(n.) WS 

* terri: earth 

4) truancy ['tiuansi] 

(n.) mm • a® 

5) trash [traej] (v.) }§|§ 

6 ) joint [d^Dint] 

(n.) (11) iftfj 

7) contradict [,kantr3'dikt] 

(v.) 1 

* contra : against 

* diet: speak 

8 ) accreditation 
[9,kr£d3'te$3n] (n.) ESrT 
« ac : to 

* cred : believe 

9) up to the eyeballs 


H9r 

+ Wi ± $ ’ 34 % $■ % $ Jt $ @ @ th ^ ffi 

T ’ % A 'iff ° 'ef (Holden Caulfield) 

^ J.D. Salinger li ((|£- ® ^)) (Tlie Catcher 

in the Rife) — t &J £ M ° ?k I s ! \3 

It &l # & ’ i£ ffe it + # t!l ’ 

0 Animal House lb 1? National Lampoon's 
Animal House (1978) ’ it; Vk P\ it National 
Lampoon ^1 ?i] 1® fi -ZL. — ’ 3L $ John 

Belushi tB IB IE tfi 0 Saturday Night 
Live ’ 0 ?!|jt J:A 


o 






44 TIME ftttS&fnUMT 


O Not that the ’derision is difficult to understand. Education is 
a setup for ridicule. Old people stuck in place deliver old 
information to new people about to move up and out. The 
adamant vs. the supple. The straitlaced vs. the unlaced, over 
whom they exert a flimsy and temporary authority. Every 
classroom is an implicit smirk. Write what you feel; I feel that I 
am going to sit here and accept whatever that tired old bird 
dishes out, and then I’m going out on the green to toss a 
Frisbee, 1 flirt, 1 chomp on an Arch Deluxe, live. I’m going to 
leave him in his own dust. 
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© 

1) derision [df 1-13311] 

(n.) (Dill 

* de : intensifier 

* ris : laugh 

2) setup [' s£t,Ap] 

(n.) (II) 5IISt09S:0E 

3) adamant ['aedajnsent] 
(a.) 

* a : without 

* dam : harm 

4) supple ['sApJ] 

(a.) wimm 

* sup : under 

* pie : fold, bend 

5) straitlaced ['stret'lest] 
(a.) S1SKI 

* strait: tight 

6) exert [ig'z3t] 

(v.) 

* ex : out 

* ert: work 

7) flimsy ['flimzi] 

(a.) X1109 ’ 

Si ^7 A 09 

8) implicit [im'plisit] 

(a.) 0 b7^09 ’ 

9) smirk [sm3k] (n.) {UK 

m ’ si 

* smirk: smile 

10) dish out 

11) frisbee ['fnzbi] 

(n.) fR2§ 

12) flirt [fbt] (v.) IfflW 

13) chomp [tjamp] 

(v.) AO® (MB?) 


0 » • fclftit ' iilttfi 

% $ H £ 0 ' # Pij # £ ff iL » inlfc f£ 

Hi ’ £££PK' S H 3 » 

« ’ P^TT o -fi 

ft#: Wit M Pi7 ^ ® £P IM&f 5 ! 
IL&J|MP<JM^T7f£¥ ° 

$£ IS ^ ic lit PS — T 0 straitlaced 

• 51 *■$-&- 

SR ’ -T’ H ij ° unlaced ^ ® _h ^ ijl 
Arch Deluxe 7 k i. M 0 lit ^ 
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fi ° 
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© Meanwhile, the teacher, ever desperate to exhibit Vital 
signs, forages for ’’inspirational material. How to convey that 
this stuff is essential? How to get across that what is not 
practically useful is most useful? They are salmon in the 
springtime, and Professor Backwards has one small ’porous net. 
To catch even one or two. Is that worth a life, Mr. Chips? 
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* 

o 

1 ) vital [ V vait|] (a.) ^Eoplft 

* vit: life 

2 ) forage ['foricy 

(v.) ’ HSH 

* for: fodder 

3) inspirational 
[jnspa'refanal] 

(a.) gS' 1405 

* spir : breathe 

4) convey [kan've] 

* con : together 

* vey (via) : way 

5) get across lHftf7578¥ 

6) salmon ['saeman] 

(n.) 

7) porous ['poras] 

(a.) S3L09 


KW 

© ^ $1 vital signs & Mi H ^ iH @§ ’ 

' ilM ' o £ 

i P/f vital signs 4jt Jc ff ef XT ° M S’J 

M $1 M ^ ft ^ ° Goodbye, Mr. Chips 7 k A. 
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© I’m a half-time teacher, an amateur. It is the lifers who 
hold up the citadel, they who remain in the dusty stillness of the 
classrooms after the kids have tromped out. Amid the riot of The 
6 Nutty Professor, Eddie Murphy caught that look—all 
knowledgeable, all 8) wistful, hopeless within his own superiority. 
Everything he makes vanishes except his size. As he chalks one 
line of an equation on the blackboard, his belly erases the other 
line. He is a visual fat joke. But he has something to teach them. 
He takes them seriously. 

© “Take another minute to write. Then let’s see what we’ve 
got.” 
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© 

1) amateur [ v aem9,tJ ur ] 
(n.) 

* am : love 

2 ) lifer ['laifV] 

(n.) ffiSIlISS' 

3) citadel ['sitadj] 

(n.) WM 

* citad : city 

4) tromp [tramp] 

(v.) tramp) 

5) riot ['raiat] (n.) H8L 

6) nutty [ v nAti] 

(a.) (11) 3BE09 

7) knowledgeable 
['nalid39b]] 

(a.) mW£tS . 19HS3 

8) wistful ['wistfal] 

(a.) ’ 

* wist: wise 

9) equation [i'kwe39n] 
(n.)SS ■ 7 d*IS 

* equa : equal 


Mff 

ii. IS lit S'J dusty 

IS t ’ It $ -b -SJt & ^ £ Ki' 4* I'm 

going to leave him in his own dust, ffl ^7 

M » 0 jp $ T ;& f ° £ 4 ft £ ftp ft !| 
a# & it ® * I? 

ismg ’ MjUK • 

t ’ ’ ,MI#j3P-*«i 

^.W'W- : He takes them seriously—even 
though they do not take him seriously. ° 


© IS 0 taking students seriously M 1® 

fj ! £ T* b* 13] tfefJ 

’ « ft ° 
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(d They hunker down. Still so much to say. They have long ago 
left the smell of the flower behind and are hurtling down streams 
of consciousness as if taking rapids. Their necks and shoulders 
are locked. Their hands are disembodied and skitter from left to 
right like the automatic returns on electric typewriters. Finally, 
they stop and wait, heads up in 6 bloom. 
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■ 791 * 

1) hunker down 

imT* 

2) hurtle ['h3tj] (v.) Sfi 

* hurtle : hurl 

3) rapids praepidz] 

(n.) ibS 

4) disembodied 
[,disim'badid] 

(a.) uemsiteg ■ 

* dis : apart 

5) skitter ['skits-] 

(v.) mmmm 

6) bloom [blum] 

(n.) (7b) IE5X 

* bloom : blow 


® > fj T M 

-HtX0SJ Wft® 

tU'fSSj'ij! 0 -ife X ^ ^ ift ^7 heads up in 
bloom PJ] jE ^ M It $ M M t ~~ ° ^ 

f tut*M » ° 
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“Questa notte senza fine!” sings the father, weeping 






By GARRISON KEILLOR 
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mx 

O A man would like to keep improving, even in his declining 
years, and surprise himself with some little feat now and then, 
such as begetting a daughter, as I did recently, a lovely one with 
bright eyes and long, delicate fingers. I am a guy who in August 
entered the 55-to-65 age group, which the New York Times 
recently ’’referred to as “the near elderly” (thanks a lot), and who 
in December stood in the ’delivery room and watched her appear, 
and who now rises from a sound sleep at her siren call, which 
comes sooner than one expected and is electrifying. 
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o 

1 ) decline [di'klain] 

(v.) 

* de : down 

* clin : slope 

2 ) feat [fit] 

(n.) PEfl ’ 

* feat (feet): do 

3) beget [bfget] 

(v.) (5iSS) £ (^) 

* be + get 

4) refer [rff3] (v.) }!$. 

* re : back 

* fer: carry 

5) delivery [di'livari] 

(n .)£S 

* de : intensifier 

* liver: liberate 

6 ) siren ['sairan] 

(a.) ISS69 » /UkIB 

* siren : 

7) electrify [i'lektra,fai] 
(v.) W - fflfiR 


Ittfr 

O it’ t®itftit + A 
A ^ # It M 0. M ° 

’ lU A t & *5 IL-i: ° 

$ - M # & f. #7’ 

Pi] JL tP tL ft A (loose sentence) ° ft tj it 

’ if 

tkM ° 

> *5# 

ilk tl tt it ti ^ A It tP fl <0 i7 A # $[ ft 

1*- ’ 4f tP Pi. such as begetting a daughter 
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© She is not an easy baby you can shoehorn into your busy 
schedule the way people do nowadays. Not a hobby baby. It would 
take a village to raise this child—about 68 people, in other words: 
walkers, feeders, scrapers, dressers, bouncers and maybe the 
Mormon Tabernacle Choir to come in for an hour or two in the 
evening and hum. 
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M 1 ? • * 

© 

1) shoehorn [ v Ju,horn] 

(v.) @A 

* shoe + horn I±J£ 

2) scrape [skrep] 

(v.) sy * is * }/r\3# 

* scrape : scratch 

3) bounce [bauns] 

(v.) (mmim) 
.tTEM 

4) tabernacle ['t 2 eba-,naek|] 
(n.) 1E^ • 4fS0 

* tabern : tavern 

5) choir [kwair] 

(n.)o mm 

* choir (chor) : sing 
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My daughter lives on Australian Standard Time, eats like a 
wolverine, gulps down air, stores up pockets of gas that are not 
easily jiggled out of her. She poops with gay abandon. Her 
deepest pleasure comes from pooping while feeding, to engage the 
entire digestive tract at once. Pure bliss. She fights off sleep, 
afraid she might miss something. Midnight to 6 a.m. is prime 
time, and if she dozes, she keeps one eye open for the main action. 
My 8 maneuver for laying her in the crib is very involved, 
something I learned from a National Geographic special on the 
praying mantis: I do it in slow motion. When her tiny, beautiful 
head touches the mattress, her eyes fly open and tears well up in 
them. She cries, she keens, she wails and howls. She has no 
middle range; she is louder than anyone else whom I know 
personally. She cannot be ignored. And so I sling the spit rag 
over my shoulder and resume walking the floor, a foot soldier in 
the old campaign, exhausted, milk stained, borderline 
paranoid, poorly informed, a man nobody would ever hire to 
look after a six-week-old infant. 
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* 

© 

1 ) wolverine [/wulvs'rin] 

(n.)'J'?gS 

* wolv : wolf 

2) gulp [gAlp] (v.) § 

3) jiggle ['d^igl] 

(v.) ffi * If S 

* jig : dance 

4) poop [pup] 

(v.) (fl) ^11 

* poop : 

5) digestive [da^estiv] 
(a.) mim 

* di (dis): apart 

* gest: carry 

6 ) tract [traekt] (n.) Hill 

7) prime [praim] 

(a.) 

* prim : first 

8 ) maneuver [ma'nuva-] 
(n.) mif ■ 

* man(u): hand 

* euver: operate 

9) crib [krib] (n.) II 

10 ) involved [in'valvd] 

(a.) $88109 

* volv : roll 

11 ) praying mantis if® 

12 ) keen [kin] 

(V.) (@?lA5EOn) 

13) wail [wel] (v.) 

14) spit rag 

15) borderline ['bord^dain] 

(a.)a*W 

* border + line 

16) paranoid [,paer3'noid] 
(a.) i^l&09 

* para: beside 

* no : notion 
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nvi 

"fe 6*J cry Iff] ’ keen ^iS.fJt'fr 

’ wail ££»«/** 

*«i « 
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© Well, what else did I have in mind for my twilight years? 
Not that much. A writer turns 55, the old double nickel, and the 
slender thread of inspiration has unraveled and you clomp 
around in circles like an old pony at the pony ride and beautiful 
women come up and tell you how much their mothers liked 
something you did in 1975. Your prose style turns flabby. Your 
work has the shelf life of tropical fish. Compared to that, fathering 
a baby is sheer nobility, a shot at 8 immortality. 
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o 

1) twilight ['twai,lait] 

(n.) S@ 

* twi : two 

2) inspiration [,inspa'refan] 
(n.) 

* spir : breathe 

3) unravel [An'raevJ] 
(v.)«B8 

* un : not 

* rav : wrap 

4) clomp [klomp] 

(v.) 1 

* clomp : $111? 

5) prose [proz] (n.) 

6) flabby ['flsebi] 

(a.) 

* flab : flap 

7) shot [Jot] (n.) HIS 

8) immortality 
[jmar'tslati] 

(n.)^Fffi » 

* im (in): not 

* mort: death 
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• nickel it: £ 

^ ° double nickel Mi M "f@ -£ ’ 

^ i 'h 3L ° J?^h nickel and dime it i® 

^ M ^ r/f/fftlxj ^ ^ 9 M double 
nickel X tb nickel and dime 4 7 J N ’ 7f A S'J 

If A ° ^ like an old pony ii ^ & 

_b &i $ foot soldier ° 
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© I change her diaper and administer the bottle and coax a 
belch or two and walk my lonely post, kitchen to dining room to 
living room and back, singing hymns to her and telling her little 
things about the 20th century, and sometimes she dozes off, and 
sometimes she weeps terribly, and nothing I do can reach her and 
it absolutely breaks my heart. Nothing Puccini ever wrote is so 
tragic as the inconsolable cry of your own child. I walk, and she 
screams until she gasps for breath, and I bow my head and weep. 
I weep. I say, over and over, “I wish I could help you. You know 
how much I love you, don’t you?” A 8 tender moment. Madame 
Butterfly is in the bedroom sleeping, and Mr. Butterfly pours out 
his heart to the baby. 
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■ 791 * 


1) diaper ['damps] 
(n.)gtt 

2) administer [sd'minssts] 
(v.) $□ ’ 

* ad : to 

* minister: serve 

3) coax [koks] (v.) 0£H 

4) belch [belt}] 

(n.) JJOH ’ W±W. 

5) hymn [him] (n.) MUR 

6) inconsolable 
[jnksn'sotabl] 

(a.)fflB*709 

* in : not 

* con : intensifier 

* sol : solace, comfort 

7) gasp [gaesp] 

(v.) sraosm 

8) tender ['tends*] 

(a.) asm»awm 

* tend : stretch 
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% ’ °n 

absolutely breaks my heart A ’ ^ tB T Si 
% % RL ffc $J #7 ^ & ° Giacomo Puccini (1858- 
1924) MAI'JMM ’ 

*flff 7$ ’ 

H [S % % ia Lieutenant Pinkerton E4 % IM 
A ?'J -ft ‘Ml ’ J&l- H Cio-Cio San ( PP 4$ ^ A 

A) ° 

Cio-Cio San 7 ’ 

l| £b Pinkerton ; tS. ^ ii -Si ^ ^ ’ A 

A It @ H HI A 7 0 It A’ Pinkerton A 

M.& 0 A ’ Cio-Cio San lifc )& W ’ 

pi) A Pinkerton lH ^ ^ A fHj A ^ A ^ 

^ A f@ a® ° M 

jLfJ&i&A# ’ A&$fc pl list 7 ’ Cio-Cio 
San -f7 A A ^ A A 0 ( if ?!-p: ) ( Questa 

notte senzafine!) It ;Il A ih 6*7 ° 





This endless night! (Questa notte senzafine!) 

I am exhausted. I cant bear it. 

O God in heaven, have mercy on us. 

Will this weeping never end? 

What can I do to help her, 

My darling, my beloved? (Cara mia, cara mia) 
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o This opera will go on for a couple decades, may I live so long 
(knock, knock). My old pals will be sending me postcards from the 
Aegean, Christmas letters about their grandkids and their 
prostates, snapshots of them at their condo overlooking the golf 
course at Plaid Pants Village, and I’ll be standing in the back at 
Miss Lori’s dance-class recital and watching my little girl, a swan 
in a herd of ducks, interpret the Waltz of the Flowers. My pals will 
become cranky geezers who can’t tolerate loud voices, can’t bear 
to be 8 contradicted and go around snarling about the 
disappearance of all decent standards and the long grim slide 
toward Republicanism. But the father of a baby daughter is, ex 
officio, an optimist. 
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o 

1) prostate ['prastet] 
(n.) fBlifjS 

* pro : forward 

* stat: stand 

2) snapshot ['snsepjat] 
(n.) t£P,?v 

3) condo ['kands] 

(n.) AM&H > M 
condominium 09SII 

* con : together 

* dom : home 


4) plaid [plsed] 

(n.) tS^TEO/uffi 


5) recital [ri'sait]] 
(n.) ’ ;S 

* re : again 

* cit: move 


6) cranky ['kraegki] 

(a.) 

7) geezer ['giza-] 

(n.) (BSHrStMlB (%) 

A 

8) contradict [dcantrs'dikt] 
(v.) JSI5 

* contra : against 

* diet: speak 

9) snarl [snarl] (v.) 

* sn : nose 

10) grim [grim] (a.) fil§?K) 

11) ex officio (filTX) 
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© I believe she is finally about to sleep for a few hours in a 
row. I believe this in my heart. Lord, You can do it, if only You will 
walk across the lake and grant this little girl a little rest. 
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Some adults should stop trying so hard to keep childhood 
for themselves 

By BARBARA EHRENREICH 
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*3t 

O There seems to be some confusion here. On one hand, 
everyone wants to be a kid these days, hence those breakfast 
cereals that promise to “bring out the kid in you” and the movie 
genre about 40-year-old bodies inhabited by fun-loving 10-year- 
old minds. But at the very same time, childhood is being 
redefined in the U.S. news media as a public safety hazard and 
breeding ground for pint-size “ predators” who would just as 
soon slit your throat as click on for another round of Nintendo. 
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o 

1) cereal ['sirisl] 

(n.) mnw 

2) genre [ v 30111-3] 

(n.) s Illation) 

§y?§£ 

* gen : kind 

3 ) inhabit [in'hsebit] 

(v.) wi 

* hab : hold 

4) redefine [jidi'fain] 

(v.) 

* re : again 

* de : down 
« fin : limit 

5 ) hazard ['hsezsd] 

(n.) JbIS ■ 

* haze : fog 

6) breed [brid] (v.) 

7 ) pint-size 
d'SfS) 7 pint 

8) predator ['predsta-] (n.) 
(If ' 

* pred : seize 

9) slit [slit] (v.) I|IJ§£ 

10) click [klik] (v.)S8* 
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mx 

© Naturally, it’s the image of the child as predator that 
fascinates the presidential candidates. In the past, candidates had 
platforms; now they offer lists of disciplinary measures. Bill 
Clinton wants to put the little ones in uniforms and subject them 
to curfews. Bob Dole predicts that “some of today’s newborns will 
become tomorrow’s super-predators” unless we start punishing 
juvenile criminals as if they were adults. Most states, he happily 
notes, already have the option of 8) trying bad kids in grownup 
courts and imprisoning them right along with the 90 kg child 
’molesters. 
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0 

1) candidate ['k2end9,det] 
(n.) fliSA 

* cand : white 

2) platform ['platform] 

(n.) ■ ilPUpI 

* plat: flat 

3) disciplinary 
['disaplin^ri] 

(a.) mmw 

* dis : apart 

* cip : take 

4) subject [s3b'd3€kt] 

(v.) HR 

* sub : under 

* ject: throw 

5) curfew [ x k3fju] (n.) SSI 

6) juvenile [ V d3uv3,nail] 

(a.) 

* juven : spring, youth 

7) option ['apian] (n.) : MW 

* opt:choose 

8) try [trai] (v.) S^U 

9) molester [ma'lest*] 

(n.) iiSHS 

* moles : burden 
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o So when did we start yearning for childhood and 
simultaneously hating so many of the little people to whom it 
rightly belongs? An even halfway-liberal presidential candidate 
would point out that despite all the media fuss over “killer kids” 
and “wolf packs” it’s the grownups in the U.S. who commit 87% 
of violent crimes, which include plenty of crimes against children. 
According to the U.S. Justice Department, 6 out of 10 violent 
crimes against children are committed by adults—often the 
parents or caretakers of the Victims. 
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* 

O 

1) yearn [j 3 n] (v.) jSSl 

2) simultaneously 
[,saimrteni9sli] 
(adv.) fsjOffUjtti} 

* simul: same 

3) fuss [fAs] 

(n.)*K'J'K • 

4) commit [ka'mit] 

(V.)JET (Wn) 

* com : altogether 

* mit: send 

5) caretaker ['ker,tekaO 

(n.) sap# 

6) victim ['viktim] 

(n.) 

* vict: conquer 
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© Even the worst kids are victims themselves—in fact, it’s 
usually the worst kids who have been most grievously victimized. 
A Connecticut study, for example, found that 60% of boys and 90% 
of girls who are arrested have documented histories of neglect 
and abuse. Most child criminals are desperately poor; many are 
the products of multiple foster homes. As Hillary Clinton might 
say, it takes a village to produce a child predator. 
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* 

o 

1 ) grievously ['grivasli] 
(adv.) mMi i!l 

* griev : heavy 

2 ) documented 
['dakj3,m£ntid] 

(a.) n 82803 

* doc : teach 


3) foster home 
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0 Or maybe the problem goes deeper than our smug habit of 
attributing crime to individual character flaws. What we seem to 
be forgetting—both those of us who want to be 10 again and those 
who want to lock up 10-year-olds in the 4, pen—is that childhood is 
not just a triumph of miniaturization. Kids really are different, 
which is what seven-year-old pilot Jessica Dubroff’s death last 
April should have taught us. And the line dividing the kids from 
the grownups is at least as serious and consequential as that other 
life-cycle boundary we fuss so much about—the one separating a 
7, fetus from a human being. 
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0 

1 ) smug [smAgl 
(a.) S/SS09 » 

2) attribute [Vtribjut] 
(v.) §§JH 

* at: to 

* trib : give 

3) flaw [fb] (n.) 5§$E 

4) pen [pen] (n.) liffl! 

5) miniaturization 
[jniniatjara'zejan] 

(n ywmit 

* mini: small 

6 ) consequential 
[,kans3 v kwen$3l] 
(a.) BXffiJ * 

* con : together 

* sequ : follow 

7) fetus [Titas] (n.) 
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© Among humans more than any other creatures, childhood is, 
above all, a disability: curable in time, to be sure, but marked, 
while it lasts, by ignorance, inexperience, inadequate stature and 
musculature and (especially in the cuddlier stages) 
incontinence and all-around fumble-thumbed 8) incompetence. 
Hence the need to set childhood off from adulthood as a condition 
requiring major investments of resources and energy on the part 
of all who have survived it. Making ^full-blown humans out of 3 kg 
lumps of flesh is not a job for a slow-witted species: it takes a 
village, as the lady said, not a village idiot. 
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* 

0 

1) disability [,dis9 v bibti] 

(n.) 1 Wm 

* dis : not 

2) curable [ v kjurab|] 

(a.) qHnSilft 

* cur: care 

3) stature ['suetja-] 

(n.) Hr^i) 

* stat: stand 

4) musculature 
[ v mAskjabtJa<] 

(n.) mmmm 

5) cuddly [ v kAdli] 

(a.) qfSK] » 

»AiSSSI®03 

6) incontinence 
[in'kantinans] 

(n.) 

* in : not 

* contin : contain 

7) fumble-thumbed 

mtm 

8) incompetence 
[in'kampatans] (n.) 

* in : not 

* com : together 

* pet: seek 

9) full-blown 

sajg^aij • snaw 

10) lump [lAmp] (n.) it ■ #t 

11) slow-witted 1S7JE09 
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^ (run-on metaphor) • 4 ^ tb ^ 

° disability, curable, inadequate stature 
and musculature, incontinence, incompetence, 
survive ° 

childhood is a condition Jz ^ W ^ it 
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mx 

Q But we no longer seem to have what it takes for this 
definingly human task. Bill Clinton has signed a welfare “reform” 
bill that will, by his own Administration’s estimate, plunge a 
million more children into poverty. Most Americans may be fine 
parents individually, but we routinely countenance spending cuts 
for the 25% of American children who are in poverty and hence 
“at risk”—with the result, according to Mike Males’ recent book, 
The Scapegoat Generation, that the U.S. now harbors both the 
wealthiest adults and the poorest children of any Western nation. 
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© 

1) definingly [dffainii]li] 
(adv.) 

* de : down 

* fin : limit 

2) plunge [pUncy 
(v.) }*A 

3) countenance 
['kauntanans] 

(v.) ’ l^vnay 

* counten : contain 

4) scapegoat [ v skep,got] 
(n.) 

* scape : escape 

5) harbor [ v harb»] 

(v.) Eli 
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© What makes this combination particularly shameful is that 
money can buy so much of the pleasure and freedom that 
ordinarily belong to the young. Poor children living in scary 
neighborhoods have to grow up fast. But affluent grownups can 
prolong their own childhoods through years of higher education 
and sheltered internships. They can spend money on therapies 
that explore the “inner child.” They get to play too, well into their 
older years, at the kind of outdoor sports any kid would love. All of 
which is fine, except when these charming traits are combined 
with indifference toward the condition of actual children. 
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1) affluent ['^efluant] 

(a.) 

* af: to 

* flu : flow 

2) prolong [pra'bg] 

(v.) 

* pro : forward 

3) sheltered ['felted] 
(a.) SlEISM 

* shelt : shell 

4) internship ['inte-njip] 

(n.)*B 

* inter: between 

5) therapy ['Oerapi] 

(n.) 

6) trait [tret] (n.) !f#ft 

7) indifference 
[in'difarans] (n.) 

* in : not 
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© Of course, the more we convince ourselves that errant 
children are subhuman predators, the easier it gets to deny all 
children in poverty the resources and nurture they need. If 
they’re the predators, we must be the vulnerable prey—the only 
real innocents around. And this probably explains why we can 
blithely identify with the man-boy in the frosted-cereal 
commercial while demanding that child criminals be punished 
like actual men. What could be better than being a great big kid, 
free of both the responsibilities of adulthood and the disabilities of 
youth, while the real kids are locked up in prison? 


© The grownups, in other words, are trying to keep childhood 
for themselves. 
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1) errant ['erant] 

(a.) SJSM 

* err: wander 

2) subhuman 
['sAb,hjum9n] 

(a.) 

* sub : under 

3) nurture ['nstfa.] 

n.) )WM 

* nurt: food 

4) vulnerable ['vAlnarabl] 
(a.) 

5) blithely ['blaiaii] 

(adv.) 

6) frosted ['frostid] 

(a.) mmm 
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Religion was once a conviction. Now it is a taste 


By CHARLES KRAUTHAMMER 











O As I checked in for an outpatient test at a U.S. hospital 
recently, the admissions lady asked for the usual name, rank, 
serial number, insurance and ailment. Then she inquired, “What 
is your religious preference?” I was tempted to say, “I think 
Buddhism is the coolest of all, but I happen to be Jewish.” 

@ My second impulse was to repeat what Jonah said when 
asked by the shipmates of his foundering skiff to identify 
himself: “I am a Hebrew, ma’am. And I fear the Lord, the God of 
Heaven, who made the sea and the dry land.” But that would 
surely have got me sent to psychiatry rather than X ray. So I 
desisted. 
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conviction [kan'vikjan] 
(n.) Mil » a£P 

* con : intensifier 

* vict: conquer 

O 

1) outpatient ['aut,pefant] 
(n.) 

* pati; suffer 

2) admissions [ad'mifanz] 
(n.) (fib 

* ad : to 

* miss : send 

3) ailment ['elmant] (n.) 

* ail : sick 

4) preference ['prefarans] 

(n.) ms 

* pre : before 

* fer: carry 

5) Buddhism ['budizam] 
(n.) f m 

* Buddha : BPS 


if U.S. hospital ’ ® _b r H g| 
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l$fc ° 1?J iu U.S.S. U.S. Ship » % § 




U.S.S. Intrepid ° $ - & + 3P ft 4 jfi 3 fJ 

U.S. hospital 18 ¥ § I5t 0 Charles 

Krauthammer ^ A : jjfc A A ’ !I $AS './kiiL 

iSflL^A ° 


© ££ + : ±#UPM) 

A A Jonah S'J S. A A PS ’i’ 1(5 Nineveh l»] Jl- 


© 

1) impulse ['impAls] 

* im : in 

* puls : push 

2) shipmate ['Jip,met] 
(n.) 

3) founder ['faund»] 
(v.) ®H7jC;ES 

* found : pour 

4) skiff [skif] 

(n.) d'SH - IIS 

5) Hebrew ['hibru] 
(n.) ?gf05fcA 


A## ’ $ + 0T * £ & $ f J jB, * ’ Jonah 
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6) psychiatry [safkaiatri] 
(n.) 

* psych : mind 

7) desist [di'zist] (v.) SS'J 

* de : away 

* sist: be 








98 TIME BrfftlSHBSPiMttfT ttSAXii 


© In ancient times, they asked, “Who is your God?” A 
generation ago, they asked your religion. Today your creed is a 
preference. Preference? “I take my coffee black, my wine red, my 
sex straight and my shirts lightly starched. Oh yes, and put me 
down for Islam.” 

© Of course, the only reason U.S. hospital folk bother to ask 
about religion at all is prudence, not theological curiosity. In case 
they accidentally kill you or you otherwise expire on their watch, 
they want to be sure they send up the right clergy to usher you 
to the next level, as it were. We’re not talking belief here. We’re 
talking liability protection. 
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1) generation 

[,d 3 £n3' rejsn] (n.) — 

* gen : birth 

2) creed [krid] 

(n.)i m • wm 

* cred : belief 

3) straight [stret] 

(a.) mmsm 

* stra : tighten 

4) starch [startj] 

(v.) #D*'*_ti0? 

5) Islam ['isbm] 

• mm 

o 

1) prudence pprudans] 
(n.) lit* 

2) theological 
[,0i3'lad 3 ikl] 

(a.) mm 

* theo : god 

* logy : study of 

3) expire [ik'spair] 

(v.) mm * mz 

* ex : out 

* spir : breathe 

4) clergy ['kbdiil 
(n.) faSSAH 

* clerg : clerk 

5) usher ['aJ^] (v.) 

6) liability [daia'bibti] 
(n.) 

* li(g) : bind 
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mx. 

According to Chesterton, tolerance is the virtue of people 
who do not believe in anything. Chesterton meant that as a 
critique of tolerance. But it captures nicely the upside of 
unbelief: where religion is trivialized, one is unlikely to find 
persecution. When it is believed that on your religion hangs the 
fate of your immortal soul, the ' Inquisition follows easily; when it 
is believed that religion is a breezy consumer preference, 
religious tolerance flourishes easily. After all, we don’t persecute 
people for their taste in cars. Why for their taste in gods? 
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1) tolerance ['talsrans] 
(n.) 

2) virtue ['v3tju] (n.) M\M 

* vir: man 

3) critique [krftik] 

(n.) »J 

* crit: standard 

4) upside ['Ap.said] 

(n.) ffilfi 

5) trivialize ['trivisdaiz] 
(v.) @^#1 ’ fSifi? 

* tri: three 

* via : way 

6) persecution 
[ / p3srkjuj9n] (n.) 

* per: intensifier 

* secu : follow 

7) immortal [I'mortJ] 

(a.) 

* im (in): not 

* mort: death 

8) Inquisition 
[jnkwa'zijan] 

(n.) 

* quis : ask 

9) breezy ['brizi] 

(a.) mm ■ mm® 

10) flourish ['fbij] (v.) ESS 

* flour: flower 
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© Oddly, though, in our thoroughly secularized culture, there 
is one form of religious intolerance that does survive. And that is 
the disdain bordering on contempt of the culture makers for the 
deeply religious, i.e., those for whom religion is not a preference 
but a conviction. 

Q Yale law professor Stephen Carter calls this “the culture of 
disbelief,” the oppressive assumption that no one of any learning 
or sophistication could possibly be a religious believer—and the 
social penalties meted out to those who nonetheless are. 
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1) secularize 
['s£kj3b,raiz] 

(v.) taste 

2) intolerance [in'tabmns] 
(n.) IBiK ’ 'bll® 

* in ; not 

3) disdain [dis'den] 

* dis : not 

* deign : worth 

4) border pbord^] 

(v.) 3K& 

O 

1) oppressive [Vpr£siv] 
(a.) 

* op (ob): against 

2) assumption [VsAmpfan] 
(n.) 

* as (ad): to 

* sum(pt): take 

3) sophistication 

[sa.fistf ke$3n] 

(n.) 

* soph : wise 

4) penalty ['penalti] 

(n.) i§Su 

* pen : pain 

5) mete out 
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mx 

© Every manner of political argument is ruled legitimate in 
our democratic discourse. But invoke the Bible as grounding for 
your politics, and America’s First Amendment police will charge 
you with breaching the sacred wall separating church and state. 
Carter notes, for example, that one is allowed to have any view on 
abortion so long as it derives from 8) ethical or practical or 
sociological or medical considerations. But should someone stand 
up and oppose abortion for reasons of faith, he is accused of trying 
to impose his religious beliefs on others. Call on lsd guru Timothy 
Leary or Chairman Mao, fine. Call on St. Paul, and all hell breaks 
loose. 
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) 

1) legitimate [li'c^itamit] 
(a.) lEMM ■ 

* leg : law 

2) discourse ['diskors] 
(n.) IMS 

* dis : apart 

* cour: run 

3) invoke [m'vok] 

(v.) 

* vok : call 

4) amendment 
[a'moidmsnt] 

(n.) flSIEIi 

* mend : fix 

5) breach [britj] 

(v.) 

* breach : break 

6) abortion [Vborjsn] 

(n.) min 

* ab : away 

* ort: born 

7) derive [da'raiv] 

(v.) §■■■?!(# 

* de : from 

* riv: flow 

8) ethical [ v €0ik|] 

(a,) irallMfE^ 
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So ingrained is this disdain for the religious that when 
presidential aide Sidney Blumenthal called Whitewater 
prosecutor Hickman Ewing a “religious fanatic”—Ewing’s sins 
against secularism include daily prayer, membership in a 
Fundamentalist church and a sincere belief in God—it caused 
barely a ripple. Blumenthal did apologize following a bit of 
Republican grumbling, but there was nothing like the uproar 
that routinely accompanies a public insult regarding, say, race or 
gender or sexual orientation. Indeed, the question of Ewing’s 
alleged fanaticism so pricked the interest of the New York 
Times, Zeitgeist arbiter of the Establishment, that it 
dispatched a reporter to investigate. The result is hilarious: a 
classic of condescension posing as 8 judiciousness. 
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© 

1) ingrained [in'grend] 

(a.) 

* grain : seed 

2) prosecutor 
['prasidcjuta-] 

(n.) 

* pro : forward 

* secu : follow 

3) fanatic [fa'nstik] 

(n.) 

* fan : temple 

4) Fundamentalist 

[.fAnda'mcntalist] 

(n.) 

* fund : deep, bottom 

5) ripple ['ripl] (n.) ;i!35 

6) grumble ['grAmbl] 

(v.) BUMS 

* grumble : MM? 

7) uproar ['Ap,ror] 

(n.) 0IB 

8) gender ['d 3 tnd»] 

(n.) <\m 

* gen : birth 

9) orientation [,ori€n'te$3n] 
(n.) 1 5iu * ^fiZ 

« ori: rise 

10) alleged [3 x led3d] 

(a.) IKJiffiffi) 

* al (ad): to 
« leg : send 

11) prick [pnk] (v.) M 

12) Zeitgeist [ v zait,gaist] 

(n.) a**) 

13) arbiter ['orbit;*] 

(n.) WWl% 

14) dispatch [dFspaetJ] 

(v.) 

* dis : away 

15) hilarious [hi'lenas] 

(a.)^A»Kffi) 

* hilar: silly 
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© On the one hand, writes Francis X. Clines, the Times ’s 
designated anthropologist to the Bible Belt, “some critics find it 
’revealing that his 1980 law-review article ‘ Combatting Official 
Corruption by All Available Means’ began with an Old Testament 
quotation.” The horror! By that standard Martin Luther King was 
not just a fanatic but a raving f zealot. (And what shall we do with 
the first line of Moby Dick?) 

© But Clines does find another side to the story. Associates of 
Ewing defend him thus: “His open Christian faith, they insist, is 
left at the prosecutorial door.” An interesting form of exoneration. 
Ewing is fit to carry out his judicial duties after all. Why? Because 
he allows none of his Christian faith to corrupt his working life. 


© amsiHfrie# 

jimst : -77® ’ \mmmmmm > 

oammmm mmmmitfit azmm • mm 

a-mmi ° j tmmm i 

?) 


- a 




mm ■■ rtiKMi>> mm 
mmmmmmm > mam ? 




















®S08QQ3E * ? 109 


16) condescension 
[Icandfsenjsn] 

(n.) 

* con : together 

* de : down 

* scend : climb 

17) pose [poz] 

(v.) mmm 

* pos : place 

18) judiciousness 
[c^u'difasnas] 

(n.)Kffi • mW 

* jud : justice 

1) designate [ v d£zig,net] 
(v.) IbaE- 

* de : from 

* sign : mark 

2) anthropologist 

[,2en0r3'pabd3ist] 

(n .) 

* anthrop : man 

* logy : study of 

3) revealing [ri'vilig] 

(a.) 

* re : back 

* veal : veil 

4) combat ['kambaet] 

(v.) mn 

* com : together 

* bat: fight 

5) corruption [ka'rApJan] 
(n.) ISIPX 

* cor (con) : intensifier 

* rupt: break 

6) quotation [kwo'tejsn] 
(n.) 

7) raving ['reviq] 

(a.)E»KI ’ S509 

8) zealot [ v zdat] 

(n.) EJRS 

* zeal : EM 
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© We’ve come a long way in America. After two centuries, it 
seems we finally do have a religious test for office. True religiosity 
is disqualifying. Well, not quite. Believers may serve—but only if 
they check their belief at the office door. 

© At a time when religion is a preference and piety a form of 
eccentricity suggesting fanaticism, Chesterton needs revision: 
tolerance is not just the virtue of people who do not believe in 
anything; tolerance extends only to people who don’t believe in 
anything. Believe in something, and beware. You may not 
warrant presidential-level attack, but you’ll make yourself 
suspect should you dare enter the naked public square. 
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1) associate [Vso$i,et] 

(n.) 

* as (ad): to 

* soci: group 

2) exoneration 
[ig,zana're$3n] 

(n.) UPS 

* ex : out 

* oner:honor 

3) judicial [c^u'dijal] 

(a.) Hj;£09 

* jud : justice 

0 

1) religiosity 
[ndid^rosati] (n.) Mill 

* re : again 

* lig : bind 

2) disqualify 
[dis'kwata,fai] 

(V.) 

* dis : not 

3) check [tjek] (v.) WS 

0 

1) piety ['paiati] (n.) /#a® 

2) eccentricity 

[,£ks9n'tris9ti] 

(n.VUSflllSfj 

* ec (ex) : out 

* centr: center 

3) revision [n'vi^nl 
(n.) flilE 

* re : again 

* vis : see 

4) extend [ik'stend] 
(v.)SftJ 

* ex : out 

* tend : stretch 

5) warrant ['warant] 

(v.) ms 

6) suspect ['sAspekt] 

(a.) 

* su(b): under 

* spect: look 


WVt 

© » -m. 

’ #&&&&#, ° n® 

- folk % ft n ’ MW 

r# ’ 

iG * fHe fP check at the door- %. ^ HR " — 

ft ’ {7 ih A W [if iA ’ ijc 13- the naked 
public square ° llfl Ewing i^ A W ’ 0 ^ M 4 

<£E ’ 0 M W A 111 ill ^M presidential level 

**fil r,i§«j j£ ft > tk f-A a (0 

4 ° it* 

#7 * # 4 # 'f % $■ ’ 
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Oh, pulleeze, save us from choking on media-marinated 
catch phrases 




By LESLIE SAVAN 
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O During the fall campaign, Bob Dole said on TV that General 
Motors has been replaced as the nation’s largest employer by a 
temp agency, and he asked, “That’s a good economy? I don’t think 
so.” You don’t have to be running for President to be fond of 
tossing off that pat rejoinder. The police in Madison, 
Wisconsin, for example, reported that when they ordered a young 
scofflaw to approach their squad car, he replied, “I don’t think 
so,” and tried to run. (The cops caught him by his fanny pack.) 






£E 


5] ° jfy’M.fnl '■ fis 


mmmm ? n m i j 


immim. ° 
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»■ * 

am 

yadda (fl) WW-- 
m) 

1) pulleeze li please M 

iif 

2) choke [t{ok] (v.) Btt 

3) marinate [ v msr3,net] 

(v.) IK® 

« mar: sea 

4) catchphrase [' katf,frez] 

(n.)§IA}4*fl9D5iiS 

O 

1) temp [temp] 

(n.) (ID HlfBIM ’ 

H temporary 

* temp : time 

2) toss off JBLti ■ }b ri^ 

3) pat [pset] 

(a.) BfiHJffl • SJEffiJ 

4) rejoinder [n'd 3 Dind»] 
(n.) 

* re : back 

* join : join 

5) scofflaw [ v skof,b] (n.) 

(id « 3G ■ 

% » scoff rn^Hj 

6) squad [skwad] 

(n.)/J'l» 

« squad : square 

7) fanny ['fani] 

(n.) (ID MM * fanny 

pack siRsaga5m/j\ 


Wfi 

o • mk&mmtt-m 

—* D If # JH, ft ft *1 It o 

JUik * M ft ft if * IS ^ A ° £ + 


^AMlkftfe A CJ lt#$-jE>Cft » 

& ° & * 4f *8 i* 


- * H i g f at ft ft H o $ || Yadda, 
yadda, yadda (^^••■^^•••) ^ — fjD 

If! f4 ’ S ®- ft i£ etc., and so on ’ 

<K&ftft®fft : A ’ tksf 

’ *tt-H ° With It till 

7 f D II # ’ * £ 



S'J fi !E 4 1 ft pulleeze -til ft; ~~ tj O If 
ff- * fc please! * « Mftlf t - f I ^ 

T £*£ ! J ft*i£ ° fi * « ft ft SI M 

A^AM. ’ f»TM 

° «=#&$ 

’ ft-zr I don't think so. ° 


W » d E#ft ^± 

IE ° ft # & * ft k ’ it fH 10 #J ^ iS Jfl 7 

-M f ft«&fc«A2PMM&*Ptf ft d 


If! # ’ IT IL H A T' Jfl 


o 


4 
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If ^ols and petty criminals use the same buzzphrases 
these days, they probably get them from TV. One week on Friends, 
when David Schwimmer’s all-thumbs buddies offered to 
‘ babysit his infant son, he said, “I don’t think so”; an hour later, 
Jerry Seinfeld told an unctuous magician who asked to borrow 
him for a trick, “I don’t think so.” 

0 Oh, pulleeze. Don’t even think about telling me. I hate when 
that happens. Get over it. These phrases from hell are history. I’ll 
be their worst nightmare. Yeah, right. As if. Hel-lo-oh! 


0 

• w-ms (a xm mm* « 

* im® ■■ m m umm i j - 


'mm ’ {wmmmm) 
m j zrnimm * ■■ m m i mm i j 


I ° 7 ° ! in *£& 

° ° m »° smzs 

! j 











0 

1) pol [pal] 

(n.) (11) M 

politician 

2) petty [ p£ti] 

(a.) 

3) buzzphrase ['bAz,frez] 
(n.) (11) SDH 
catchphrase » 

buzz iHSiB 1 ? 

4) all-thumbs ['orOAmz] 

(a.) ■ 

5) buddy ['bAdi] 

(n.) (11) B<¥ 

6) babysit ['bebi,sit] 

(v.) SJSWWA wm 

7) unctuous ['Aqktjuss] 
(a.) jffilffii3S0U 

* unct : ointment, oil 

0 

1) Hel-lo-oh! 

(11) Hello 


H#t 

M S o r d # # *fc ft jfc j£ j 

$• ft tt $ ® ft ’ i£ d s|ft ±ft £it ° J 
ii-TEi^^Clcifi’ -til It, te Subject 
Matter ° #PtfIfflfr ’ 

^7 ° 


Friends (AAIt) $1 Seinfeld 
A it ft» NBC H HI II ^ ft ft 'ttl, p 

tfif.-Jit 1 ] (sitcom) ’ 7£-1 7.17 Seinfeld Ifefft 

° Eft 

fllAfcUyLft (ftfttftH) ftds-tftiii 

A j@ T^f 4- ft If til ft ’ tt. ft F-'J Jz Jerry Seinfeld 


MM ° ft lb * 


ft ’ ft & ttIfcft JE & Aft ’ M/fl 
MM ft > ° iSftft 


-fttfttf Mftt 


H&fl 


ft 
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© Every day, Americans are belting out more of these ready¬ 
made, media-marinated catchphrases, usually of the in-your-face 
(to use another) Variety. Conversations, movies, E-mail, ads, 
lovers’ quarrels, punditry and stand-up comedy can barely be 
conducted without 7) resort to an annoyingly popular 8) riposte. A 
random gleaning, from just one Cybill episode on cbs, 
produced: Hel-lo-oh!; Oh, pulleeze; Get a life; Yadda yadda; Yesss! 
and Haven’t we had enough fun yet? 


n ’ mm® rmm\i±TJ mm ° ' m 

&' ' ft am' 

mxwmmmm&MT »(sis) mmm 

: i j > > mm 

P7J > [nn ' > rtf® i j > ra^iajEjBKS ? j 


















* 


1) belt out 
(IM) raDa » 

2) in-your-face 

(id nmv . ^#P5 

3) variety [va'raisti] 

(n.) 

* var : change 

4) ad [aed] (n.) 

HP advertisement * 

/Ha 

5) punditry ['pAnditri] 

(n.) ’ llks 

li 0 pundit !±5SEnS3^ 

05 

6) stand-up comedy 

m^mu^v • mmm 
mz 

7) resort [ri'zort] 

(n.) ’ \m 

* re : back 

* sort: go 

8) riposte [rfpost] 

(n.) ° • 

respond Eli® 

9) random ['raendam] (a.) 

■ T-mmmm 

* rand : run 

10) glean [glin] 

(v.) ’ lofS 

11) episode [ v ep3,sod] 

(n.) —* • 

* epi : upon 

* od : sing 


J$#T 

© fei. 

A** 

$ ’ # + » it* 

$«# ’ : r#& * 

° 

ittMtf f M ’ g 

’ * # T' * A m JR ft 4 #3 *5 

,® ° M tS 'fr ^ it 7i fc fjf,— T ■ Get over it. 

’ £it?litM 

1 r tg 'ri 3 EL ! J I'll be their worst nightmare. 
iC 3'J their ts ^ * the phrases' 
rtt*it*pst#^i# o j as if. 

flU ’ £ft*Pt>fc#T- 0 

il. fl “T W * As if I couldn't. ( fll it ft 
ft t' 7 'tL * As if they could 

escape it. (it 17 * if- tt * ? ) fa * ° 
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© These pop phrases are not just cliches. They’re more like a 
bad case of televisionary Tourette’s— snappy, canned punch 
lines that bring the rhythms of 81 sitcom patter into everyday 
experience. Whether originating from Valley Girls, drag queens 
or chief executives, these phrases, once they’re disseminated by 
the media, become part of shared response to the little 
frustrations of modern life. More and more, that response tends 
to be a dismissive pique, as these buzzbarbs—expressed with 
just the right inflections— 18, verbally roll up the window on any 
nuisance that might come tapping at the tinted glass. 


E3 

aE, 


—Pit 
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* 

1) pop [pap] 

(a.) ■ 

H popular (iftfiiSi 

2) cliche [kli'Je] 
(n.)P*E®SJ 

3) Tourette’s disease 
(n.) ttSSWKJK 

4) snappy ['snsepi] 
(a.) $§ l^?SiS6^] 

5) canned [kaend] 

(a.) aasflg * 

m mmtwj 

6) punch line 

W£)09*afiJ ’ 


7) rhythm ['rictem] 

(n.) ISS 

8) sitcom ['sit,kam] 

(n.) 

* situation + comedy 

9) patter ['p®t»] 

ms 

Bj - SflHF? 

10) Valley Girls 

h»nlus*ss ’ xmm 

Susan 

Sontag 

11) drag queen 

(II) Sfi£2§§|SM£ 

12) disseminate 
[di'semajiet] (v.) 

* dis : apart 

* semin : seed 

13) frustration [frAs'strefsn] 
(n.) 

14) dismissive [dis'misiv] 
(a.) MM#) • 

* dis : away 

* mis : send 

15) pique [pik] (n.) 'Ftffi 

* piqu : prick 


JOT 

O ii — -S; iE @ Si ^ 

in- 

your-face WilE ° f ^ rf ^ 

’ 51 ^ ’ Jfc 

£ it - P «/ «| t/r ’ it Jl £ T - ft ^ ° 

Cybill ° Get 

a life. r&$pj 

M ’ T-rUfelfc-frfcl* 

-^7 Get a life! ’ r $J & IP T ’ 

Get a 

life! ° it ^7 It 4 # M % A r^j ^ r«j 
# & & ° 

© Tourette's £ Gilles de la Tourette's 
disease ’ Tourette's syndrome ’ fk. 

MM ’ A#** & £ 
£#SS«M£ » J£0*9I ’ MM# ’ * 
AAMM'S^-li&if « 

tC. P pf! f|l ft ^ IE IE 51 H $ Tourette's 
syndrome ’ £ f® # "il ° 


n 

Li 



















o TV and movies have catapulted catchphrases before—Get 
Smart launched Would you believe...? and Sorry about that into 
nationwide use in the 1970s—but this newer slang is different. It 
is supposed to confer upon its users an edge, sometimes a 
comedic but always a faintly 8 combative edge. The era of 
Saturday Night Live that dished out Dennis Miller’s “I’m outta 
here” and Dana Carvey’s “Isn’t that special?” fed a hunger for a 
renewable supply of ironic put-downs. But what may have 
started with young adults has now become a reflex common to 
all ages, from Bob Dole to Macaulay Culkin (who gave I don’t think 
so its big push by uttering it twice in the top box-office hit of 
1990, Home Alone). The militia code name for a possible 
18: counterattack on the government? “Project Worst Nightmare.” 
The would-be zinger in the Republican’s last-minute ads 
warning against Democratic control of both Congress and the 
White House? “Been there, done that.” 










k a 


mr ■ * 

16) buzzbarb ['bAz,barb] 

(n.) mmmmmm 

* buzzphrase + barb 

mm 

17) inflection [in'fkkjsn] 
(n.) i=f!fq))£Et^ 

* fleet: bend 

18) verbally [>3b9li] (adv.) 

* verb : word 

19) nuisance ['njusans] 

(n.) 

* nui : annoy 

20) tap [t*p] (v.) IMffi 

21) tinted ['tintid] 

(a.) 


1) catapult ['kaeta,pAlt] 

(v.) mi . mm 

* cata : down 

* pul : push 

2) launch [bntf] (v.) 

3) slang [slseq] (n.) ffi □□ 

4) confer [kan v f3] (v.) 

* con : intensifier 

* fer: bear 

5) edge [ed 3 ] (n.) HR 

6) comedic [ks'midik] 
(a.) msm ° mm 
comedy • 3®J 

7) faintly ['fentli] 

(adv.) ®8ttS 

8) combative ['kambativ] 
(a.) 

* com : intensifier 

* bat: fight 

9) era [ v ira] (n.) ffiiX 

10) dish out i/rStH (HI) 

11) outta here 

JH out of here 69^111 


K#t 

A & ft \k —ife Jk ti ° #i@a*p 

»ft* 0 a a##ma& 

M ’ ft ft ir # # A AfT & #- 

A » ft«£Mftftft ’ 3-ftfit 
-fe# — ft*JHM 

if *1 A 4 yj A #J sj] Jfl ° % ft » Valley 
Girls tB il 14 @ AftiA Susan Sontag ft Oft 

ft ^ A ft ’ ± $ * ft Mg Al i_L/ ftiik H 

Ao tfill-ffiftilA'AMli'J o 

0 A ft U - * A t ft ft d Jjf # ft ijr 

£ o ft A O A A BfftoSRflMktfc# A- 

Sorry about that. -H 5 'Hr A 4^ ft ° ft ft -It ft 

' tttftfc 1 * ’ 

A#if ° ftih^ftAJft : ft ft ft ft $1 # ft 

#i ##*lft£ ’ : ftftfj 

A ° militia ft @ ft #J ft IT M ft ft I^I ° ft® 

+ A*£E + £*EJfttt£§«/#te'Afc ’ 

l 3 '^'^'i?lft¥A ’ $>%7k militia ° % A 
® A ft (National Guard) H1& % A 


(38* 
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.> i mmsmzmtem rm«- ? j in rarafiTis»j 
’ WMfgMMTO ’ m&'pmft&E&mmfi&jMm. »ciiam 

B 




spffl«pf^aiiajwjifl-m»f*i6w mmmj » j ip 

7 >'M! j iipi^wsamwis * njJA®iffl^i5A * ^jet^bsah 
torn# ° * m&w&LT&m 

«JfW£gSjJ5JS ’ ^ttlfM%|iJ££M («l'J£££-AAO 

^njtsm >4 a> m^mm m m * WiKA 

* mmn-mix 

he ? rM#tTijj ° *ia«sawft^Biassi&si®&»« 

|gR±«[5]Bt^Mif^|Sfi^ ’ ? PAiiTJ» 
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12) renewable [ri'nuabl] 
(a.) qJMWrfft ’ 

°r«*?uffl09 

13) ironic [afranik] 

(a.)J5SB09 

14) put-down 

(II) SAMIS ■ 

15) reflex ['rifleks] 

(n.) 

mxm 

* re : back 

* flex : bend 

16) utter [ v At»] (v.) Ditt! 

17) militia [ma'lija] 

(n.) 

18) counterattack 
['kaunta>3,tack] (n.) JslI & 

* counter: against 

19) would-be 
HKI8i”-lB 

20) zinger [ v zu]»] 

(n.) (fl) SS^IlDt^] 

15 0 zing • tl 


mm 

%■ organized militia ’ ^ H’J %■ 
unorganized militia ° i|[ A militia # A # 

i ^ iE A # # ° # A A - * # iil i£ M 

£ » it * H fit 4 P 1 militia ° % $ #! 
militia M # '&M $1 M <§- ° 

a; A' ’ Been there, done that. #@i:A 

r#i®7 ’ ’ rn*,Jk HiAM 

8° = 41 

A 6*7 $ 'J Jt A ’ 6 's' 6*j 47 ik 41 H i # 6*j A 
A 4t A 5 *0 f'j ft « # til - f fc #/£ t » ft 
AWII#» - AAA# Ail‘t 3 
BfrAAta# ’ ’ «t4$ 

W A £ 

# W'Wr ° 

iSfrRif ’ 5ft£fff#«l£ft ’ ft AS 
iM 5 ! # 41 ° ’ it#It# Afa 

7 ^ IA ° Been there, 

done that, fa $ ef M ?k A IS $1 ’ M Jft 

-tl§]ft-M4i##fa«#if’ 
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A whole nation barking Hollywood retorts— creepy but all 
too useful. In the daily battlefield of misunderstandings and 
impatient busyness, such locutions as Don’t go there. In your 
dreams and What part of no don’t you understand? are Nerf-like 
weaponry: When you’re blind with anger or exasperation, you 
grab the nearest item of 8 modular meanness. Of course, not all 
coolster coinages are overtly fightin’ words. Indeed, some 
14 affect affectlessness: Same old, same old; Blah blah blah; 
Yadda yadda yadda. But given the right nuances, indifference 
can pack a wallop: Yadda will outsnide blah, for instance but 
wither before the passive-aggressive champ (and Bob Dole 
favorite), Whatever. 


—^a* pt 


Q 

E3 


Titf&APE i j mmxmwi n ? j its 

is ’ ■■ sfniiiEs^ww> 
pimaed-^$ij^«is ° 

mm ’ * mm r«j' ' 




SiA^f^filKlgpmSPoJA^ 


Id 


mw it rttisj 


M 




Bfc ’ nTjiifcjiEM 


rwffef+jgj (ttSffOM) AI2 > XMAMEA 

MJ ° 
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O 

1) bark [bark] 

(v.) OX ° SSI? 

2) retort [ri'tort] 
(n.) 0BS » IMD^ 

* re : back 

* tort: twist 

3) creepy ['kripi] 



4) locution [lo'kjujan] 

(n.) i5so 

* locu : speak 

5) Nerf 

Nerf ball ■ fl 

'J'$SeE)1§0®IR 

6) exasperation 
[ig,z2esp3 v rej3n] 

(n.) 

ex : intensifier 

* asper: rough 

7) grab [grab] (v.) f/Htt 

8) modular ['mac^ula-] 

(a.) *s^ej ■ mmm 

* mod : mode 

9) meanness ['minis] 

(n.) ^1P » MS 

10) coolster ['kulsta-] 
(n.)^K^A 

* -ster: one who 

11) coinage ['koinicy 

(n.) fU§i05*lrll 

12) overtly [o'vstli] 

(adv.) 

* overt : open 

13) fightin’ 

m fighting 
fxW 

14) affect [a'fekt] 

(v.) m.jgtti 

* af: to 

* feet : do 


Jttfr 

' Get Smart % If ft a 
: M ifi ’ Jn % % (($j] %. 'I'D fH. M )) ° Saturday 
Night Live Jk NBC M: - A -fc £ #• BB ft tB 

MMSp i » ° 

What part of no don't you understand? 

^ ?|i ?){ &\] put-down (ttf A %i ’ $L $ % 

a @ n) o rr^ j # #-#® # it* 

tt?J £&&& : 

T 0 J Nerf |l Nerf ball ’ ^ IE op W ° 

/H£ *£ A # f-t 'te ft H ’ ffi ii f@ J# •? #j 

’ frS'J A £ £ i® 0 (Nerf- 

like weaponry) ^ 

#• ’ Cl * Ff Q —T ° 

modular A A 13 A module ( &B. 'a' A 

M) °»*r&m 

M If ■’ -tki "®T W f $E ° Hr W modular 

— ^4JSft M rfij^^ ' *1 $ i® j ° ft & 

@7 ft* ’ 

MlftH ’ * 
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© Even if these phrases were the nastiest bomb mots on 
earth, who’d want a civilization without frequent hits of Wicked 
wit? The real reason modular meanness grates isn’t the 
meanness—it’s the modularness. 
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rugj m « 
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15) affectlessness 
[o'fektlisms] 

(n.) 'FISM'E > §2* 

* -less : without 

16) blah [bla] 

(interj.) ° IS® 


17) nuance [nu'ans] 

(n) (mm) 

18) indifference 
[in'difarons] 

(n.) » WfcM 

* in : not 


19) pack a wallop 

wm) 

20) outsnide ['aut'snaid] 
(v.) 

* out: over 

21) wither ['wiOa-] (v.) ffii 

22) passive-aggressive 



23) champ [tjsemp] 

(n.) MW ’ 
champion MSS? 

0 

1) nasty ['mesti] 

(a.) MAM 6!) • MSB 
Thomas Nast 

2) mot [mo] 

(n.) msmm ■ 
bon mot 

* (;£3£) mot: word 

3) wicked ['wikid] 

(a.) 93S09 

4) wit [wit] (n.) WtW 

* wit: wise 


5) grate [gret] 

(v.) * 

* grat: scrape 


KW 

i® kb ^ ° Same old. Same 

old story. ^ Same old stuff. ( ^ ^ ’ 1 Iff 

5 ) ° Blah blah blah. W Jt: £ *A it #J A W IJ 

Nr ’ ’ Bf*€# 

° Yadda, yadda, yadda. ife %. 9 •'F ii ill 
y |@ fp] tb Iff ’ ^ JS. J ° Whatever. 

j£04^lth ’ 

t T' M ° 

understatement (>1 ft) f- & ° 

© bomb mots ® ° t f 11 bon 

mots (&*) f£t ’ ' 

t j] ft % f£ ° \k A bomb ’ I# & ft A ¥ W 

xa&jj ’ 

° HtfciiMMif Mtt 

6 [5II o si # W $ # d ^ ’ M JS!l tB $ » 
MM ° 

%%k rJ ^J if ’ |s]-f’0t^ 

r«j o JU& 

Tfo« 
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© Whether biting or benign, what these supposedly 
trenchant comebacks have in common is the roar of a phantom 
crowd; they always speak of other people having spoken them. It’s 
as if they come with a built-in laugh track. And keeping people 
on track, they ’ provoke click responses, the sort of electronic- 
entertainment reaction to twitch and jerk to. People hear Not 
even close, Hes history or What’s wrong with this picture?, and 
they immediately sense the power structure of the moment. In 
fact, they may subconsciously applaud such speakers because 
they’ve hypertexted their little lives right into Friends, Seinfeld 
or the “I love you, man” ads, and for a moment, at least, they know 
perfectly how to relate to others, deal with conflict and banish 
discomfort. Not being in control—that’s their real worst nightmare. 


m gj® > m 


: •HPaE 

ft ° > mum 




|J TMisTJ' rWiiMTJ 


' ttfi ° biia 

immm • mmm 

(AAtT)' ° 

-m ’ ° m 

























* 

) 

1) biting ['baitinl 
(a.) mm 

2) benign [bi'nain] 

(a.) mm#) 

* ben : good 

3) trenchant ['trentjant] 

(a.) 'Mm ■ m-tm 

* trench : cut 

4) comeback ['kAin,baek] 

(n.) (it) mwm is 

5) phantom ['fxntam] 

(a.) - 

* phan : show 


6) laugh track 



7) keep ... on track 


8) provoke [pra'vok] 
( V .)Sia*aifi 

* pro : forward 

* vok : call 

9) click [klik] (n.) }3H5 

10) twitch [twitj] (v.) fflfij 

11) jerk [d^3k] (v.) Jfl3f§ 

12) subconsciously 
[sAb'kanJasli] 

(adv.) TSlitft 

* sub : under 

* con : intensifier 

* sci : know 

13) applaud [a'pbd] 
(v.)B» 

* ap : to 

* laud : praise 

14) hypertext 

• so html 
(iS£miifi§§S) 
Mht 

15) banish ['bxniS] 
(v.)SIil 


Jttfr 

biting A benign ’ W _h 
wicked wit 4ffl # 7 ff (alliteration ’ W Isj 

laugh track A keeping people on track /till 

track ° ^ 

° the 

power structure of the moment ^ @ _h ?k r A 

AMMAt+ft ’ -MAMPl 

ft ° hypertext 'l? 

#j ° http AffffritM/t) ft ft 

’ * m $r IK ft $ 

r ji| j i£i r o j i ove you, 

man. ^ ^ ^ tT lift A ft 

ft# ’ flifcfiftftftft ’ Aftft 

ft# ° «£ft ’ ft'ftAfcitfflUtfifcj# 
ftffiAM® ’ MMftMM& ’ 

A«&# ’ ji ° 

X $ ifc $ ifr t'tt} ’ fa] b# 4 13 # 7 4 it 
ft r$ijAft#^AMj itMIE—® 
4M«oM#;A3|3££7t@'l4 > 
TtgA^iftft-* o 
ftft«H0ft*JH 


o 
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© Think about it. For all the references to thinking—7 don’t 
think so, no-brainer, clueless, all the brain surgeons and rocket 
scientists you don’t have to be, and the injunction on some New 
York City street signs, “Don’t even think of parking here”—isn’t the 
real message of these phrases simply, Don’t even think? 

© ^Duh. 
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1) clueless ['klulis] 

(a.) 

* -less : without 

2) brain surgeon 

3) injunction [in^AgkJan] 
(n.)IS 

* junct: join 
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1) duh [dA] 

(interj.) (ID VM ! W 
#0E ! There! 
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If affirmative action means having to speak for your minority, 
it’s asking a lot 
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O I’m from Louisville, Kentucky, attended Yale University and 
work as a time journalist. Since I haven’t met any other person 
who shares these three characteristics, I suppose I add some 
diversity to most discussions I’m a part of. But at most colleges and 
workplaces in America, something else about me would make me 
add much more diversity. I’m black. And as Justice Sandra Day 
O’Connor wrote in a landmark Supreme Court opinion last week, 
borrowing language from a lower court, once a few people like me 
are sitting in a classroom, “discussion is livelier, more spirited and 
simply more enlightening and interesting.” In her defense of 
affirmative action, O’Connor argued that our presence “helps to 
break down racial stereotypes and ‘enables [students] to better 
understand persons of different races.’” And since nearly every 
major employer in America has a diversity policy, I will be 
expected to share what O’Connor calls the “ Unique experience of 
being a racial minority” with my coworkers as well. 
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diversity [da'vssati] 

(n.) 

* di: away 

* vers : turn 

wmm 

minority [mai'norati] 
(n.) 

* min : tiny 

O 

1) journalist ['c^snalist] 
(n.) HElHa ’ WrMK# 

* journ : day 

2) landmark ['landmark] 

(a.) mmm 

* land + mark 

3) stereotype ['stm3,taip] 
(n.) SfclJI&EDlfc 

* stereo : three 

4) unique [ju'nik] 

(a.) 3i—IZM 

* uni : one 

5) coworker [ko'wska-] 

(n.) 

* co : together 
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o O’Connor says other traits bring diversity too. But let’s be 
honest here. Growing up on a farm in Arizona might help broaden 
a Resume, but checking “black” has the effect of leapfrogging me 
over many comparable applicants gunning for a 'prestigious 
school or job. Although I’m sure my race improved my odds of 
being admitted to Yale and hired at time, I don’t carry around the 
stigma” that Justice Clarence Thomas claims all blacks do 
because of affirmative action, wondering if they received a benefit 
based on merit or race. For me, the question has never been “Do I 
belong?” but rather “Since I’m here in part to contribute diversity, 
how do I do that?” O’Connor’s diversity Rationale doesn’t just 
pressure colleges to admit more minority students. It gives me and 
other underrepresented minority students an added burden: 
delivering diversity. It creates expectations that I have a uniquely 
black viewpoint to contribute and that part of my responsibility as 
a student or worker is to do that. 
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1) trait [tret] (n.) !f#ft 
* trait (tract): draw 


2) resume [,r£zu'me] 

(n.)II 

* re : again 

* sum : take 


3) leapfrog ['lip,frag] 
(v.) 

* leap + frog 

4) gun for Ubb^I * 

5) prestigious 
[pres'tid^ias] 

(a.) 

* pre : before 

* sti : stand 

6) admit [ad'mit] 

(V.) ffqJilA 

* ad : to 

* mit: send 


7) stigma ['stigma] 

(n.) /5ifi 

* stig : mark 

8) rationale [.raeja'nael] 
(n.) ijfilfi * m 1 

* ration : reason 


JWt 

0 M@£±f ’ 

Affirmative Action M ^ — S j[% ’ t j£ 
A la Sandra Day O'Connor It M & it. H jL 
$§ ° A! — fi A 'jk 'I’ Clarence Thomas A Pi M 

IA ’ & % t, il A it A A i§j & ’ 

JA it A If ’ 4 t t _h ft Equal 
Opportunity ’ /8 

t-m itt ° mm ’ mmjam 

ft # #J # M ft £ ’ tlifiAI 

M Ait£PA#A » t#AMMM 
»«M > Mif &#M#«AM 
MMMitAMf ’ IfMl SM 
£fck|SNMH*£ ’ I'JA&'t'iAMA#. 
PlitM . fc-tSiftt ° tit 

^ Thomas it A" IP A it 










142 time m rasamamr a*A 5 t* 


±mik 


.«< 


© °TMra^iastfSBE° 

m «nuj • 

°ao ra 

MATOfTM^f^ <B#tt*tS£> « MaM&WMM Tr? 

SteJ ’ 0 f§ 

g Biaiiiffiiiisiiiiiffis 


j rfo^ 

•Msumitt ’ ra§£:BM?ij ? j mm a 


rsE^a^ittMia^- 


tt °iIf@s#liiliJ^7-S^M ’ ’ ffo 

fiMIf 45111^1 ttilf f EiliWIi« 
























K#t 




$ 


it A ^ H It sf fa <( B# -ft, H it» It 


$ ' ° Mjt + M 

^ii| r ^t/f ’ 'ffe S| Affirmative 

Action ’ 


144 TIME BtttiH&SfSiMMft ttSAX 


mx 

© At Yale, I often felt obligated to present these diverse views. 
On the campus paper there, I edited feature stories and had little 
desire to influence other sections of the paper. But when some 
minority students complained about the lack of diversity in our 
coverage and on our staff, I felt dutybound to press other editors 
to cover minorities more and explore ways to recruit more black 
students. When students debated whether Yale should have a day 
off for Martin Luther King Jr. Day, I saw this as a largely symbolic 
issue that I wasn’t passionately interested in. But eventually I 
found myself questioning how anyone could not agree that we 
should have this day off, in part because I felt that as one of the 
few blacks around I should be speaking up. 
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1) obligate ['abl3,get] 

(v.) 

* ob : toward 

* lig : bind 

2) section ['sekfan] 

(n.) ® 

* sect: cut 

3) dutybound 
[ v djuti,baund] 

(a.) mmm 

* duty + bound 

4) recruit [ri'kmt] (v.) Si 

* re : again 

* cru : grow 

5) symbolic [sim'balik] 

(a.) m\mm 

* sym : together 

* bol : throw 

6) passionately 
['psefanitli] 

(adv.) mm 

* pass : feel 

7) eventually [fventfuali] 
(adv.) 

* e : out 

* vent: come 
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O As a full-time journalist, I feel these same pressures. Since 
I’m more interested in politics than in racial issues, am I fulfilling 
my sociojournalistic mission? I suppose I could bring a black 
perspective by talking to more minority sources or by closely 
examining how Bush Administration policies affect minorities. But 
isn’t this something a white reporter could do too? Similarly, if 
you’re white and discussing racial profiling in a class, isn’t it part 
of your role as a student to think about how you would feel about 
this issue if you were black? This is a core problem with 
O’Connor’s diversity rationale. It suggests that only a black person 
can articulate what it means to be black and that others shouldn’t 
bother to try. Further, O’Connor suggests that simply by attending 
a law school with a “critical mass” of blacks, Hispanics and Native 
Americans, you come away understanding the perspectives of 
minorities. But the fact is, a Michigan Law School student would 
learn a lot more about the “unique experience” of blacks in 
America if he spent a day at an inner-city school in Detroit than he 
would in a 6) torts class with me. In fact, a white person who grew 
up poor has an equally or perhaps more diverse perspective, and 
yet my blackness counts so much more in affirmative action. 
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1) sociojournalistic 

[,soJi3,d33n3'listik] (a.) 

9 social + journalistic 

2) perspective 
[pa-'spektiv] (n.) 

9 per : through 
9 spect: look 

3) profile ['profail] 

(v.) £}®)ii)?R 

9 pro : forward 
9 fil: file 

4) core [kor] (a.) 

9 cor: heart 

5) articulate [of tikja,let] 
(v.) 

9 articul: joint 

6) tort [tort] (n.) KPfSIU 
9 tort: twist 
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© Maybe O’Connor really believes in this diversity notion. But 
here’s what I suspect she and other affirmative-action ‘proponents 
really think: nearly 27% of the population is black or Hispanic, but 
few of these minorities are in the upper ranks of most fields, in 
part because of past discrimination or current inequalities. And 
they think that the leadership class of our society should look like 
the rest of it. It’s a laudable goal, and it’s why I remain at least a 
tepid supporter of affirmative action. But let’s stop using this 
notion of diversity to sidestep the real issue. Colleges don’t want 
more minority students so we can all hold hands and sing It’s a 
Small World. Why can’t we just say what the real goal is: the 
creation of a multiethnic 8) elite. I think young minorities can help 
form that elite. But I want to join that elite and be expected to 
deliver the “unique experience” of my whole life rather than an 
assumed experience based solely on the color of my skin. 
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1) proponent [pra'ponant] 
(n.) Sfl# 

* pro : forward 

* pon (pos): place 

2) discrimination 
[di,skrim3 v nef3n] 

(n.) • feft! 

* dis : apart 

* crim : separate 

3) current [ v k:?3nt] 

(a.) mwm 

* cur: happen 

4) laudable ['bdabj] 

(a.) mmmM 

* laud : praise 

5) tepid ['tepid] 

(a.)fiKffia 

* tepid : warm 

6) sidestep [ v said,st£p] 

(v.) Wtifc 

* side + step 

7) multiethnic 
[,mAlti v £0nik] 

(a.) 

* multi : many 

* ethn : nation, people 

8) elite [i'lit] (n.) I'' 5 $ 

* e : out 

* lit (lect): choose 

9) assume [a'sum] 

(v.) 

* as (ad): to 

* sum : take 
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To be hip or square? Fly or fool? But maybe it’s possible to 
have it both ways 
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O Warren Beatty once said every American boy grows up 
knowing that he can decide he wants to be President or that he 
wants to fool around—though that was not the more graphic 
term he used. I do not think Mr. Beatty—who knows something 
about both sex and politics—meant this only literally. The point is 
that from the time you’re a teenager you understand there is a 
choice: you can live your life as though you know you will 
someday have to testily about yourself at a Senate confirmation 
hearing, or you can say, The hell with it. I’m going to have a good 
time, and I don’t care who knows. Of course, a problem can arise 
when a young man decides he wants to be President and fool 
around, but we’ll get to that later. 
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dilemma [da'lema] 

(n.) mm 

* di: two 


I ill 

1) hip [hip] (a.) mutts 

2) square [skwer] 

(a.) ^1609 

3) fly [flai] (a.) «B009 


1) graphic ['graefik] 

(a.)^B09 ■ 

# graph : write 

2) term [t3m] 

(n.) II ’ 

* term : limit 


3) literally ['litarali] 
(adv.) ?QjD±: 

* liter: letter 


4) testify ['testa ,fai] 

(v.) i m 

* test: prove 

5) Senate psenit] 

(n.) 

* sen : old 

6) confirmation 
Lkanfa-'mefan] (n.) Hill 

* con : intensifier 

* firm : sure 
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7) hearing ['him]] 
(n.)HliS 
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What I think Mr. Beatty is really talking about is the old 
American duality of hipness vs. squareness. The words have 
changed over time—coolness vs. geekiness, fly vs. fool—but the 
concept is as venerable as the separation between church and 
state. Growing up, every American boy has to figure out whether 
he wants to be like Huck Finn or Tom Sawyer, Mickey Mantle or 
Roger Maris, Dennis Rodman or Michael Jordan, John Lennon or 
Paul McCartney. 
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1) duality [dju'sebti] 

(n.) Ztl'II 

* du : two 

2) geekiness ['gikmisl 
(n.) (1!) IIPI. * 

3) venerable ['vensrabj] 
(a.) qJTO * 

* venerate + able 

4) figure out 
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O As a country, we’ve always romanticized coolness. The 
founders were the original rebels with a cause, and the leather 
jacket of coolness was passed down from Natty Bumppo to James 
Dean to Leonardo DiCaprio. Bill Clinton lived this duality. He was 
not exactly a heartbreaker at Hot Springs High. He was a burly 
kid who played not on the football team but in the band at half 
time. Even though he ran for virtually every class office (not 
generally a sign of hipness), he emulated Elvis Presley, the king of 
bad-boy coolness, and drove around in a pickup truck with 
AstroTurf in the back to 8 cushion his real or imagined 
assignations. 
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1) romanticize 
[ro v maent3,saiz] 

(v.) /IlSlfc 

* roman : novel 

2) rebel ['reb\] (n.) iJSSiif 

* re : against 

* bel : war 

3) burly [ v b3li] (a.) 

4) half time 

5) virtually ['vstjuali] 

(adv.) B,W- 

* vir: man 

6) emulate ['emjadet] 

(v.)S££ 

7) pickup truck 

8) cushion ['kujsn] (v.) 

9) assignation 
[,2Esig v nej3n] 

(n.) $511 ’ 

* as (ad): to 

* sign : mark 
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© Like any good baby boomer, Bill Clinton wanted to have it 
both ways. He tried to be hip and square at the same time, and in 
a way he succeeded. At Oxford he protested against the Vietnam 
War (cool) and wrote a letter thanking a rotc commander for 
helping him to avoid the draft and “maintain my political 
viability”(square). He’s a President who wears blue jeans and 
cowboy boots (and looks good in them), revels in intricate 
discussions of domestic policy and may have an 8 extracurricular 
love life. 
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1) baby boomer §!§£;$] 
miX (1947-62 ttiitlla) 

09 A 

2) ROTC M'lfJWW ’ 
IP Reserve Officers 
Training Corps 

3) draft [dneft] (n.) fD(S 

* draft : draw 

4) viability [,vaia v bibti] 

(n.) 

5) revel ['rev]] 

(v.) E» ’ 

* revel : rebellion 

6) intricate ['intrakit] 

(a.) ffi?ia9 

* trie : trick 

7) domestic [da'mestik] 
(a.) HWP9 

* dome ; home 
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8) extracurricular 
[ ,£kstraka v rik jab] 
(a.) IiTt-09 

* extra : beyond 

* curricula: course 
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Perhaps Bill Clinton is a new paradigm: the Chief Executive 
as hipster. (His idol, John Kennedy, was probably the first, but 
no one knew at the time how swinging Kennedy’s private life 
actually was.) It will be interesting to see what happens in the 
presidential race of 2000. Will candidates advertise that they are 
as pure as the driven snow, or will they say, I’ve had some wild 
times, haven’t you? Already, Governor Roy Romer of Colorado and 
Mike Bowers, a leading contender in the Republican primary 
for the Georgia governorship, have acknowledged affairs with 
longtime 8 aides. The voters in both states don’t seem to care 
much. 
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1) paradigm [ v p2er3,daim] 

(n.) mm ■ mm 

* para : beside 

* digm : show 

2) hipster ['hipsta-] 

(n.) 

3) idol ['aidl] (n.) fUfiit 

* idol : image 

4) swinging ['swiqii]] 

(a.) JlbMD 

5) candidate [ v ksend3,det] 
(n.) ISjIIA 

* cand : white 

6) contender [k3n'tenda>] 
(n.) 

* con : together 

* tend : stretch 

7) primary ['prai,men] 

(n.)mmm 

* prim : first 

8) aide [ed] (n.) 11)11 
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o But such a shift may be less of a new paradigm than the old 
politics of personality. I suspect that if Newt Gingrich were in Bill 
Clinton’s cowboy boots, the American public would be saying, 
Pack up your bags. Even today, Gary Hart, who was once Warren 
Beatty’s presidential candidate, would probably not get the 
benefit of the doubt that Bill Clinton is getting. There was 
something holier-than-thou about Hart that folks just didn’t 
cotton to. Bill Clinton comes across as a struggling sinner and 
never implies that he’s better than the people who voted for him. 
At a recent press conference Clinton noted that critics could 
affect his reputation but not his character. Pretty cool. 
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1) the benefit of the doubt 

£^!iti£iy * 
mrjBM 

2) holier-than-thou 

mmx-mmm 

3) cotton to 

(«) ■ MU 

4) come across as 
ftoAS^EOl^iS*" 

5) press conference 

s' 

6) reputation [,r£pj9'te$3n] 

(n.) mm 

* re : again 

* put: think 
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e In a curious way Americans are more likely to forgive cool 
guys than squares. At least they never promised to toe the line. 
That’s why we’re so harsh with ministers who fall from grace, like 
Jim Bakker and Jimmy Swaggart. Mark Twain once said that a 
man, if he’s any good, never gets over being a boy. We like men in 
whom we can see the vestiges of the boy. You can still make out 
the flirtatious teenage horn player in Bill Clinton. Newt 
Gingrich—who recently deemed Clinton an “illegal man”— 
despite his love of dinosaurs, probably seemed like a mini-adult 
even when he was in short pants. 
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1) toe the line 

mmm ■ 

2) minister ['minista-] 

(n.) 

3) get over * ha^. 

4) vestige [ V v£strd 3 ] 

(n.) S® 

* vestige : footprint 

5) flirtatious [fb'tejss] 

(a.) I mm ■ IBIf 09 

6) horn [horn] (n.) 

7) deem [dim] (v.) lit *--M 
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© Coolness and squareness both have their excesses. The 
problem with some cool guys is that they hold on to their 
rebelliousness long after it’s romantic. The problem with some 
squares is that they lose the boy inside them altogether. But 
perhaps we’re moving past the old dichotomies. Soon they’ll 
become meaningless distinctions like mind and body. In Silicon 
Valley nerdiness is cool. Using drugs, once a sign of coolness, is 
considered square. Isn’t it better, after all, to be a mixture, a cool 
square, a square cool guy? 


E3 

?\ j At£ J l_> 


r ° °mm 

trll°aPSeS#^ ’ ’ STTO ? 
















wr ■ * 

o 

1) excess [ik'ses] 
(n.)ii^ • ii® 

* ex : out 

* cess : go 

2) dichotomy [dai'katami] 
(n.)Z^ 

* di: two 

* tom : cut 

3) distinction [di'stiqkjan] 
(n.) M55 

^ dis : apart 

* stinc : mark 

4) nerdiness ['nsdinis] 

(n.) (11) 
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o In his new movie, Bulworth, Warren Beatty implies that the 
obsession with presidential sex is just a diversion from the much 
more significant issues of money, race and class. Most people 
seem to agree. Beatty once said, sure, he’d have liked to have been 
President, but then he would have missed out on a lot of fun. Now, 
he might be figuring, he wouldn’t have had to. 
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1) obsession [sb'scjan] 
(n.) 

* ob : toward 

* sess : sit 


2) diversion [d3 N v333n] 
(n.) 

* di: away 

* vers : turn 

3) issue [' iju] 

(n.) foUi »mm 


mm 

® ^ ik it ft Ml ff ii Buhvorth JOi M Mil ' 

# ' M'WU ’ W 

-fe H HI _b ° Bulworth ( ^ tt, H. ) 
^±7 Nina ’ # A ± it 

A — * ff t # :£ ’ jk t fk H % T'% &')a 
At r^^j ’ it ft ft ' it# ftraaitft 
It ° 

IrMT * + ftg3l*0r£ A 
6^ rsa« (■&#&& ’ MJS.&) o 
ft ’ ft4f«JiJlA0S']M3l t ’ fit 







CD II-4 



Sometimes we need to decelerate just to test the limits of 
speed 



By PICO IYER 
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O “ Federal” used to be the word that inspired awe; now it’s 
more often “Express.” Expressness is fast becoming the engine of 
our age—though now that every other hotel calls itself something 
like Holiday Inn Express, and every other fast-food joint Pizza 
Hut Express, it’s hard to believe that the “express” line is really 
faster than any other. Nonetheless, high speed is the high concept 
of our times: in the Plaza Hidalgo, in the sleepy Mexican town of 
Merida not long ago, I drank my espresso at a little cafe that 
called itself Restaurant Express, next door to a Kodak Express 
store and across the street from a Burger King 8 parlor with an 
American Express sticker on the window. Even in a Benedictine 
hermitage in California a week before, I’d found every monastic 
cell appointed with an Accel instant-coffee maker. 


o mm rt*Mj ° t* 

rfgS'ftiiAikjfij zm • mmm&wffi-mm »mm 

PIAiiJ ° §£1 £[e]A * 

m 
























W ■ * 
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decelerate [di v seb,ret] 
(v.) Mil 

* de : down 

* cel : speed 

O 

1) federal ['federal] 

(a.) mm 

* fed : faith 

2) inspire [in'sparr] 

(v.) 

* spir: breathe 

3) awe [o] (n.) SKU 

4) expressness 
[ik'sprcsnis] (n.) ttiS 

* ex : out 

* press : press 

5) joint [d 3 Dint] 

(n.)« wmmm 

6) sleepy ['slipi] 

(a.) ggSRBffil • 

7) espresso [ts'preso] 

(n.) R*:f!JSMDI0E 

* es (ex): out 
« press : press 

8) parlor pparla-] 

(n.) » BB«l£ 

* parley : talk 

9) hermitage [ v h3mrtid3] 
(n.) mm* 

* herm : close 

10) monastic [ma'nsestik] 
(a.) flPSKD 

* mon : monk 

11) cell [set] (n.) 

12) appoint [Ypoint] 

(v.) 
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The case for speed—for fax machines and Concorde 
crossings and fast-forward conversations—is as clear as lightning. 
The more time is saved by machines, the more time we have for ... 
often, other machines. Citius (faster) is the first word of the 
Olympic motto, and the (rat) race proverbially goes to the swift. 
A quick wit, if not a quick temper, has always been s; esteemed, 
and speeding up sounds so much more elevating than slowing 
down. Throughout the Bible, “ quick” is the opposite of “dead.” 
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1) case [kes] (n.) litli 

2) Concorde ['kankord] 

(n.) mmmm 

* con : together 

* cord : heart 

3) fast-forward 

{asm ' mmm 


4) citius ['sitias] 

(n.) (ftTX) Ml* 

* cit: speed 

5) motto ['mato] 

(n.) f§M ’ 

* mot : word 


6) proverbially 

[pr3'v3bi3lr] 

(adv.) 50$8s#Tl@it!l 

* pro : forward 

* verb : word 


7) temper ['temp*] 

(n.) B3R 

* temp : heat 

8) esteem [a'stim] 

* es (ex) : intensifier 

* teem : deem 

9) elevating ['Ela,vetig] 
(a.) 

* e : intensifier 

* lev : light 

10) quick [kwik] 

(a.) 

oseu 
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o Yet the case against speed is as old as a monastery’s tolling 
bell. In his recent novel, Slowness, Milan Kundera specifically 
concentrates on love as a way of highlighting all those states (like 
faith, like thought, like hope itself) that are better practiced slowly, 
whether (as in love) they are being made or only discovered. It is 
the same impetus that moves the Pointer Sisters to croon their 
need for a man with a “slow hand,” or Kevin Costner, in the film 
Bull Durham, to promise a kiss that lasts three days. Haste, as 
every Casanova knows, makes chaste. 
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1) monastery ['manastri] 

(n.) mm% 

* mon : monk 

2) toll [tol] (v.) (H) 

3) highlight [ v hai,lart] 

(v.) Oil 

4) impetus ['impatas] 

(n.) W)t] 

* im : in 

* pet: push 

5) croon [krun] 

(v.) 

6) Casanova [,k2ES3 v nov9] 
(n.) HAf U WBM - 

A'lfA 

7) chaste [tjestl 

(a.) iMJM 
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0 Deeper than the case for care, Kundera believes in slowness 
because he believes that “the degree of speed is directly 
'proportional to the intensity of forgetting.” Forgetting, one might 
say, belongs to sex as much as memory does to love. The quicker 
images rain down on us, the quicker they evaporate; speed, very 
often, is the enemy of depth (the very word is “deeps” backwards). 
In the age of the acronym, the sound bite and enlightenment 
while-u-wait, it seems no coincidence that ATM and DOS and 
DNA make for ADD (Attention Deficit Disorder). Now that our 
machines have memories, it may seem that we no longer need to. 
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1) proportional 
[prs'pDrfanal] 

(a.) J &tfcffUffiJ 

* pro : forward 

* port: take 

2) intensity [in'tEnsati] 
(n.) 

* tens : stretch 

3) evaporate [I'vspsjet] 
(v.) 

* e(x): out 

* vapor: steam 

4) acronym ['sekranrm] 
(n.) 

* acr: high 

* onym : name 

5) sound bite 

mmm ■ 

mmfiTjmz 

6) while-u-wait 

HP while-you-wait 

7) ATM SntHMflS 
(Automated Teller 
Machine) 

8) dos 

(Disk Operating 
System) 

9) DNA 

(Deoxyribonucleic 

Acid) 

10) deficit ['dEfasit] 

(n.) 

* de : not 

* fic : do 
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0 That, however, would be a dangerous delusion, and not only 
because “speed dialing” saves us just the time it takes to press four 
buttons instead of ten, and microwaves are useful only when 
you’re running late. More and more of us crave the convenience 
of “time-saving” devices and then wonder why we’re feeling 
hurried, harried and forced to shout, “I’ve got to run,” as we 
hightail it back into the rush. The fast-food universe devised by 
McDonald’s leaves all of us a little 6 snappish. 
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1) delusion [df 1113911] 
(n.) £JK 

* de : from 

* lus : play 

2) crave [krev] (v.) 

3) device [df vais] 

(n.) HflS • §§JI 

4) harried ['hserid] 

(a.) ««» * Sim * 
harry (v.) 

Pj 

5) hightail it 

(id mmmm 

6) snappish ['snsepij] 

(a.) 
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o It could be said, not happily, that slowing down is just 
another word for growing up, for no longer needing to ride rapids 
or test speed limits, for no longer regarding life as a rev- 2 revving 
rival in the next lane at the stoplight. Parents tend to be less 
addicted to a breakneck pace than kids are; and roller-coaster 
love-affairs, Megadeth and 8) methamphetamines are often the 
playthings of the young. Yet in our accelerating universe, as 
Benjamin Barber puts it in his provocative book, Jihad vs. 
McWorld, the young are “dragged reluctantly from a past defined 
by culture and tribe into a future where velocity is becoming an 
identity all its own.” 
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1) rapids ['nepidz] 

(n.) WrM 

2) revving ['r^virj] 

(a.) mmm ■ 

•frev^g revolution 

3) rival ['raival] 

(n.) ■ §}# 

4) addicted [Vdiktid] 

(a.) _t jsb9 

* ad : to 

* diet: speak 

5) breakneck pace 

m>\m 

69 ) 

6) roller-coaster 
['rola-,kosta-] 

(n.) mmmm 

7) love-affair pAva.fer] 
(n.) HHIh 

8) methamphetamine 
[ ,me 02 em' f etamin] 

(n.) 

* meth : meta, beyond 

9) provocative 
[pra'vakstiv] 

(a.) 8 EII 69 

* pro : forward 

* voc : call 
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10 ) jihad [d3i'had] 

(n.) (0150 

11 ) reluctantly [ri N Uktantli] 
(adv.) 

* re : against 

* luct: lock 

12) velocity [va'lasati] 

(n.) HH ’ HiS 

* veloc : swift 

13 ) identity [ai'dentati] 

(n.) i?S’ ISI^l 

* id : self 
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o The virtue of slowing down, in fact, is that it shows us when 
to speed up; speed cannot teach its own use as slowness 
(sometimes) does. And though slowness may not be an end in 
itself, it permits us to see that speed isn’t either. Another, and a 
better, word for slowness is “ deliberation,” and it is only the 
thoughtfulness and care suggested by that word that allow us to 
distinguish those contexts where speed makes our lives easier 
from those where it makes them only shallower. As even the 
patron saint of the rapid-fire, speed-crazy, “ wired” generation, 
Marshall McLuhan, put it, “You get moving very quickly, and you 
end up in the wrong place.” We revel in the speed of light, and 
forget about its meaning. 
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1) end [end] (n.) 

2) deliberation 

[drdiba'refsn] 

(n.) tB® ’ 

* de : intensifier 

* liber: scales 

3) context ['kantekst] 

(n.)So ’ JlT# 

* con : together 

* text: weave 

4) patron ['petrsn] 

(n.) f^tSA 

* patr: father 

5) rapid-fire [ v r£epid,fair] 

(a.) (mm) ms® ■ 

(ISIS) 

6) wired [waird] 

(a.) • 

«i 03 > mm 

7) generation 
[^ena'rejan] (n.) —iX 

* gen : born 

8) revel ['reval] (v.) Sift 

* revel: rebel 
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Our desire to make the awesome adorable is spoiling the 
mysteries of life 


By BARBARA EHRENREICH 
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O Isn’t this just the cutest little universe you’ve ever seen? After 
centuries of technological striving, we finally got to Earth’s 
strange sere sibling Mars—and found rocks named Yogi, Scooby 
Doo and Barnacle Bill. Someone high up in the U.S. space 
program must have issued a firm directive: “Keep it cuddly, 
guys. We don’t want Mars to seem like, you know, outer space.” So 
when Sojourner bumped into one of the rocks, we were told Yogi 
gave her a “boo-boo,” and when she (yes, the robot is a girl) made 
a close approach to another one, we were informed that 
“Sojourner and Barnacle Bill are holding hands.” Kind of made 
you look at the vast red deserts of the two-mooned planet and 
want to go “Coochy-coochy-coo!” Or retire to the bathroom and 
retch. 
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1) awesome ['osam] 

(a.) 

^ awe: M 

2) adorable [a'dorabj] 
(a.) rTSM 

* ad : to 

* or(a) : speak 

3) spoil [spoil] (v.) W9 
O 

1) strive [strarv] 

(v.)§§2j - an 

* stri : tighten 

2) sere [sir] (a.) EffiM 

* sere : sear 

3) sibling [ v sibliq] 

(n.) ^ 

« sib (se): apart 

4) barnacle [ v bamak|] 

5) issue [' iju] (v.) fit Lb 
« is (ex): out 

6) directive [da'rektiv] 
(n.) np^ • |/J\ 

« di (de): intensifier 
« rect: right 

7) cuddly ['kAdli] 

(a.) 

* cuddle : tSU 

8) bump into Mh 

9) retch [retj] 

(v.) 0ID± * ‘('EDI 
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O 'A%%% ’ iiJUMftMtbWtflL ’ 

' M « ff 

It M - M $ Jfl e# “ifr » ( W&A 

ft Mr tf € S ft A I 4 ft * ) tb 4 ft ft 
ft ’ AMU'S 

"E-Coochy-coochy-coo! 

JL ^ ^ E^J ^ ° Yogi Bear ^ M dfe A. 
A A ^ -Jr it 5 ^ ^ 7j N Boo Boo A HI 

’ ft III John Smith A 
f ° boo-boo yk H. ffl If ’ ^ A ^ ^ 

r it > a ^ j ° 

Scooby Doo Pi It yk Hanna-Barbara a 

’ ±$ftM ’ MEft # 

45-#7 H -$$ 0 Barnacle Bill ft ft 

BRWtt^Ato-ftftftft ’ ftff fc 

ft + "M - 

A JL ^ JH ft strange sere sibling “t 3 JH 7 

ftft) ° 
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0 But what can you expect from the culture that brought us 
Hercules? In the myth Hercules was a tragic figure: born with the 
strength to strangle serpents in his cradle, but with far less than 
the normal quotient of self-control, he kills his wife Megara and 
their three children in an inexplicable fit of rage and is 
condemned to perform his superhuman feats as a way of 
atonement. There’s a lesson here, maybe, about the 
disproportion between human ability—mental or muscular—and 
our capacity for moral 6 reflection. But in the movie the 
tormented 8 demigod becomes “Here,” an ultra-buff teenage 
superstar who adores “Meg” and addresses the Great Goddess 
Hera as “Mom.” Maybe Disney didn’t realize that Socrates was 
forced to drink hemlock for impieties far milder than that. 
What next? Medea, who kills her own sons after Jason jilts her, as 
a perky homecoming queen who struggles with low self-esteem? 
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1 ) quotient ['kwojsnt] 
(n.) 

* quot: how many 

2 ) inexplicable 
[in'eksplikabl] 

(a.) fig£JS ?*03 

* in : not 

* ex : out 

* plic : fold 

3) feat [fit] 

(n.) > VJlm 

* feat: do 


0 ’ « 

If TfiJ lib ft ^ It IS 7* ° Hercules tz 

Alcmene Zeus i T" ’ $1 $ ^ }& Hera 

$ ’ % ffi 11 W ^ Hera ife £ ’ ft 

Hercules ^ % /S' $& i ^ -& Hera ° 

4 7 If If ’ Hercules Eurystheus HI 

£M ’ «£Jli45£$7 


4) atonement [a'tonmant] 



* atone : at one 


5) disproportion 
[^dispra'porjan] 

(n.) 

* dis : not 

* pro : for 

* port: part 

6) reflection [rf flekjan] 
(n.)fif 

* re : back 

* fleet: bend 


7) torment [tor'ment] 

(v.) #tJH 

* tor(t): twist 

8) demigod ['dema.gad] 
(n.) 

* demi: half 

9) ultra-buff SS5 ^t)±M 

* ultra : beyond 

10) hemlock ['hemlak] 

(n.) #.A# 

11) impiety [im'paisti] 

(n.) 

* in : not 

* pi(us): pure 

12) jilt [d 3 ilt] (v.)iS^ 

13) perky ['pski] 

(a.) SltraSicpE^J 

* perk : perch 


M A Cerberus ° t 

M 9 Hera 'tffl 7 %\jl ° 

There is a wise man called Socrates who has 
theories about the heavens and has 
investigated everything below the earth, and 
can make the weaker argument defeat the 
stronger. ° 
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© We do it all the time, of course. Watch one of America’s 
‘’shlockier 2) televangelists, and you’ll be introduced to an !) affable 
4 deity eager to be 5> enlisted as your 6) genie. Yes, the Great Spinner 
of Galaxies, Digger of Black Holes is ’available, for a suitable “love 
offering,” to relieve the itch of 8) hemorrhoids and help you prevail 
in office 'intrigues! At least the ancient Hebrews had the good 
sense to make Yahweh unnameable and unseeable except in the 
flames of a burning bush—a permanent Mystery. 
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© 


1) shlocky [Jhaki] 
(a.) (MXW & 

2) televangelist 
[,tdf vaenc^alist] 
(n.) 

* television + 
evangelist 

3) affable ['aefabj] 


* af (ad): to 

* fab : speak 

4) deity ['diati] (n.) 

* dei : god 

5) enlist [in'list] (v.) MS 
►e< en ! 

* list: SH 

6) genie ['d 3 ini] 

(n.) IBS • vFH?$ 

* gen : born 

7) available [a'vebbj] 
(a.) °raa«Ei 

* a (ad): to 

* vail : strong 

8) hemorrhoid 
[ v h£m3,roid] (n.) HlfS 

* hem : blood 


9) prevail [pri'vel] 
(v.) fiJzH 

* pre : before 

* vail: strong 


10) intrigue [m'trig] 


nm 

@ it?#'#**#*&’■&* 

*4*4 ° genie 

ttf » f$4A±AAA o «§ #£&» 

$ _h 

+ + ° YahwehSt 

?t; I|!5 fp $ (Jehovah) (H) f£) A A A ’ A [=1 A 

^ 0 ^ % t YHWH ’ jth E9 ^ & ■§ # £ 

It t ’ A A t ’ A « 1 M the 

Word, Lord A God A A A A A ° 
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O When the sense of mystery is abolished, when the truly 
awesome gets replaced by the merely cute, we don’t stop wanting 
to feel the goose bumps of cosmic wonder. We just pack up our 
curiosity about the universe and trundle it off to a place like 
Roswell, N.M., the alleged alien landing spot where a few 
unanswered questions are still allowed to live a furtive life. 
Though even there the wondrous quickly collapses into kitsch 
featuring darling 8 almond-eyed fetuses from space. 
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O 

1) goose bump Jiffies!® 

2) cosmic ['kazmik] 

(a.) 

* cosm : universe 

3) trundle [ v trAnd|] 

(v.) *§£) ’ 21 

* trund : roll 

4) furtive ['f3tiv] 

(a.) flofSuJItlM 

* fur (fer) : bear, carry 

5) collapse [ka'lseps] 

(v.) mm 

* col: intensifier 

* laps : fall 

6) kitsch [kitj] 

(n.) mmmmzyn 

7) feature [Titja-] 

* feat: do 

8) almond [ v amand] 

(n.) SC 


° + JW 

goose bumps 0’ j£ ^ ^ ^^ 

^ ifl ° Roswell H lU ¥ 7T IE 

’ Sfc&fitBpgfc 

Wt * t ° J3 *b * * Ht $k$\ $1 a few 
unanswered questions 9 Mr ^ M M'l? ^ it M 
jk ill f@ ® • Is there life beyond earth? ° 
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© I’m not saying we have to abandon our species’ well-known 
sense of humor and go around shouting Hallelujah! at every rock 
Sojourner stumbled on. In the end, in the spirit of science, we 
want those rocks to become as familiar and even banal to us as 
the ones we run into with our lawn mowers. If all goes well, our 
grandchildren will encounter the 4 floodplains of Mars in a third- 
grade geography lesson, and maybe even find them a little dull. 
But cuteness short-circuits the whole process of learning and 
discovery. When we turn the Martian terrain into a comic strip, 
when we reduce a tragic hero to an action figure, we are making 
things seem familiar before we even know what they are. We are 
insisting, in our pathetic 8 provincialism, that there is nothing out 
there—either in the mythic past or the distant reaches of space— 
that can’t be labeled, depicted and potentially marketed by the 
late 20th century American entertainment culture. 
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1) stumble on 

m±. - mi 


2) banal ['benj] 

(a.) ' tmttl 

* ban : command 

3) lawn mower 

4) floodplain ['fbulplen] 
(n.) 

5) terrain [t£ v ren] 

(n.) \m ’ m% 

f terra : earth 

6) comic strip ;J!B 

7) pathetic [pa'0£tik] 

(a,) mmm 

* path : disease 

8) provincialism 

[pr3 v vin$3,liZ3m] 

(n.) mmm 

* pro : forward 

* vine : conquer 


9) depict [di'pikt] 

(v.) }SI§ 

* de : down 

* pict: paint 

10) potentially [ps'toifsli] 
(adv.)^^t » 'W^h 

* potent: strong 
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la M, (sarcasm) ’ 

l&ZIt ° — ’ # 

A jE W if t » £ it & X it # ft 0r 

’ i Jc ^0 t£ It, ill—' pJ : Cuteness 
short-circuits the whole process of learning 
and discovery. ° 
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(f/f f£ if 


t) ’ fMjah|t£t®$#ii#J 


Yahweh ’ A Jehovah ’ the Lord ° 

® jJfc Hallelujah! It lb ^ it X ^ Praise the 
Lord! (tJM!± ! ) 
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0 Sometimes Hollywood does get it right, or almost right. Close 
Encounters of the Third Kind and this summer’s Contact 
reawakened the human craving to reach out and touch those 
things we do not know. While the jolly Jet Propulsion Lab 
fellows liked to drown out the Martian silence with Twist and 
Shout, these movies are about the wisdom of being quiet enough 
to hear the otherworldly message—the simple sequence of 
chords that announces the aliens’ arrival in Close Encounters, 
the 8 pounding radio signal from Vega that Jodie Foster’s character 
picks up in Contact. 
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1) craving ['krevii]] 


(n.)»*R 

2) jolly rd 3 oli] (a.) BtlgK) 

3) propulsion [pra'pAlfan] 

(n.) mm 

* pro : forward 

* puls : push 

4) otherworldly 
[ v Ad» v w3ldli] 

(a.) * 

3MA«09 

5) sequence ['sikwans] 
(n.) J?^lJ 

* sequ : follow 

6) chord [kord] (n.) ^032 

* chor: sing 

7) alien pelian] 

(n.) 

* ali: other 

8) pounding ['paundig] 

(a.) SOSSjilJlWK) 


mm 

© ((% 0 ^ #fj)) ^ John Carpenter $g 

’ ifc 7 tr *£«#*«*» 4 

— %-lk'fe : 123il 15— I ’ 

T'I5£ o 

"b ^ X A ^ ’ Jodie Foster #j> }K •“ 4? $• 
4^^ ’ S.E.T.I. (Search for Extraterrestrial 
Intelligence) X ° it 41:— ’ X 
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© But even these exemplary cases suffer from the cloying 
taint of kitsch. Close Encounters reaches an anticlimax with its 
hackneyed vision of dainty space guys trooping out of the 
mother ship. Contact cannot explain its scientist-heroine’s 
8 obsession without flashbacks to her childhood; and when she 
finally meets the Vegans, they take the shape of long-lost Dad—to 
make it “easier” for her. Apparently our kind can handle only so 
much strangeness at a time: we travel for light-years, down 
through the raging chaos of cosmic wormholes, only to arrive 
on the set of a sentimental TV show. 
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1) exemplary [ig'zempbri] 
(a.) t®&S&IB05 

2) cloying ['kbiq] 

(a.) ^ASM□ 05 

3) taint [tent] (n.) >5ifi 

* taint: stain 

4) anticlimax 
[, 2 enti'klaim 2 eks] 

(n.) 

* anti: against 

5) hackneyed ['hseknid] 
(a.) m EE1B09 

6) dainty ['denti] 

(a.) mm • /j '1505 

* dain (dign): worth 

7) troop [trap] 

(v.) ® Miffilij 

8) obsession [ab'sejsn] 

* ob : toward 

* sess (sed) : sit 

9) flashback ['flaej,baek] 
(n.) 

10) raging ['red-an] 

(a.) • @505 

11) wormhole [ v w3m,hol] 
(n.) H;fq] 


m 

anticlimax M: it % If ’ Jb 
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Jodie Foster it % ft if ’ $ 'Mi f4 IX 
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© But the extraterrestrial isn’t Daddy. That rock isn’t Scooby 
Doo. And after all these millenniums of composing searing 
tragedies and monster- ridden myths, we ought to be old enough, 
as a species, to face the naked, un-Disneyfied cosmos. 
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© 

1 ) extraterrestrial 
[^kstrata'r^strial] 
(n.) 9iMA 

* extra : beyond 

* terra: earth 

2) sear [sir] (v.) j£§0 

* sear: dry 

3) ridden ['ridan] 

(a.) JtffR) 


Wft 


un- 

Disneyfied — ?il 0 ®f 2F undignified ( A 

ft« % » 
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Even when journalists have good reasons to hold back, 
the cost is public trust 






By JAMES PONIEWOZIK 











O Tell people you write for a big American media organization, 
and one of the first things they do is ask you for the news. No, not 
the news you published in your rag last week—the real news. The 
stuff you can’t tell everyone. When’s the war going to start? Who’s 
gay in Hollywood? What kind of deal did Bush cut to get into the 
White House? 
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journalist [c^nalist] 
(n.) IS# 1 
* jour: day 


O 

1) rag [rag] 

(n.) IKfB 1 Hilt 1 


Jt#T 

O (Big 

Business) Ac S M. ft & tip M :S± ^ ’ iS 

4* » « + /?] rag (M) 

MM ’ ° -tA 
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e The implication that the media shelter the public from 
some news—or shelter that news from the public—is frustrating 
to journalists, in part because it’s true. Reporting is full of noble 
and not-so-noble compromises. You keep troop movements secret. 
You leave certain subjects off limits in order to secure an 
exclusive with a certain ingenue. You don’t ask a question that’s 
begging to be asked—so you’ll get called on at the next press 
conference. You do it out of decency or out of caution or, you tell 
yourself, to build the capital and relationships to tell the truth and 
damn the 8, consequences ... someday. 
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1) implication 
[jmpli'kejan] 

(n.) il • 0 b tt \ 

* im : in 

* plic : fold 

2) frustrate ['frAstret] 

(v.) ® (ft® s 

3) off limits Mlt Al*l 

4) secure [si'kjur] 

(v.) mm 

* se : apart 

* cur: care 

5) exclusive [ik'sklusiv] 

(n.)mmmm 

* ex : out 

* clus : close 

6) ingenue ['21133,1111] 

(n.) 

* in : in 

* gen : born 

7) decency ['dissnsi] 
(n.)IE/M > 

* dec (dext): right 

8) consequence 
['kans3,kw€ns] (n.) 

•f con : together 

* sequ (secu) : follow 


ingenue ^ 

& ° MM&Ai ’ **ft# 

tUfeft&ftfttt ’ 

J| > * £ ft M M & ’ f # J?J ft fcft ft 

?§: UP ^ @ ° W ingenue ^-ff it ti £ 

m ’ ftji«,ft° 
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© For Eason Jordan, cnn’s chief news executive, someday 
came after the metal head of Saddam Hussein finally rolled to a 
stop in Firdos Square. From 1991 to 2003, he wrote in the New 
York Times, cnn (which, like time, is part of AOL Time Warner) sat 
on stories of Iraqi brutality out of concern for the safety of its 
employees and sources. It did not report that these people were 
tortured by the government or that the regime threatened to kill 
cnn employees. Saddam’s son Uday even threatened, in front of 
Jordan, to kill King Hussein of Jordan and two of Saddam’s sons- 
in-law who had defected. Jordan tipped off the King but not the 
defectors—who were later murdered—in order to protect the 
interpreter who translated the threat. 
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© 

1 ) executive [ig'zekjutiv] 
(n.) 

8 ex : out 
® secu : follow 

2 ) brutality [bm'taelati] 
(n.) I?S * ^Mi\ 

8 brut : brute 

3) torture ['tDrtJa-] 

(v.) J/rli ’ 

8 tort: twist 

4) regime [rf 3 im] 

(n.) mm • Kta 

8 reg : rule 

5) defect [di'fekt] 

(v.) 9SSE • 

8 de : away 
8 feet: do 

6) tip off |q]A^S*" 
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CNN ’ # 
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«7«f ° -OO 

CNN Ml### ’ JUkH. CNN 
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© Critics said cnn had “traded truth for access.” (From the 
crowing over Jordan’s “shocking revelations” on 4) rivals Fox 
News and msnbc, you’d have thought he had handed over each 
Christiane Amanpour script for Saddam to red-pencil.) Jordan 
had made 13 trips over 12 years to lobby Iraqi officials for 
interviews, and the line between protecting employees and 
sucking up is 8 blurry—though, he noted, CNN covered Iraq 
contentiously enough that its reporters were often kicked out. 
But, as the New Republics Franklin Foer points out, cnn also 
called Saddam’s reelection with 100% of the vote a “huge show of 
support” and a “vote of ’defiance against the United States.” 


© «#iscnn m&MW&immmmi ° (mmmmwm 
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1) access ['sekses] 

(n.)Sie mm) 05 
WM 

* ac (ad): to 

* cess : go 


2) crow [kro] 

(v.) (s®s05®s?y^) 


HSfllSt 


3) revelation [,r£V3'leJan] 


(n.) 


!S8 



* re : back 

* vel: veil 


4) rival ['raivj] 

(n.) 

* riv : river 

5) script [skript] (n.) 

* script: write 

6 ) lobby [ v labi] 

wans (mm) 

7) suck up 

(□i§) mmmmm 

83-■■ • §§£l-‘* 

8) blurry [ v bbi] 

(a.) ^«fl^»05 

9) contentiously 
[kan'tenjasli] 

(adv.) 

* con : together 

* tent: stretch 

10) defiance [di'faians] 

(n.) £8S6ffi;05!!SS 

* de : away 

* fi: do 
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© Jordan surely meant well. Most of us would err on the side 
of protecting a colleague’s life. And there’s nothing evil about 
wanting to report from Iraq—especially in the ’90s, when America 
was focusing like a laser beam on its own navel. But precisely 
because for many of those years there was no Fox News, no MSNBC 
and no al-Jazeera, cnn’s reporting—and omissions—had even 
greater influence in shaping perceptions of Iraq, particularly in 
the Middle East. If it couldn’t tell viewers how its newsgathering 
was shaped by implicit death threats, it was time to get out of 
Baghdad. 
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0 

1) err [3] (v.) 3B££ • 

« err: wander 

2) navel ['nevj] (n.) §±K 

3) perception [p&'sepjan] 
(n.) BfSi 1 IS£0 

* per: through 
« cept:take 

4) implicit [im'plisit] 

(a.) 0 b 

e im : in 

* plic : fold 
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ft J ’ it. ;€ to err 
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0 The public, Jordan responded to his critics, did not need cnn 
to prove that Saddam was a monster: “Iraq’s human-rights record 
and the brutality of the Saddam Hussein regime were well 
known.” But cnn’s decisions affected more than its coverage of one 
regime. They confirmed the popular suspicion that there is one 
story for insiders and another one for regular tuckers. Too many 
Americans already live in parallel universes, one controlled by a 
vast right-wing conspiracy, another in which Vincent Foster was 
murdered. In even more ^polarized and desperate quarters, 
people believe the Mossad brought down the World Trade Center. 
At the extreme end of the spectrum, this world view is the blind- 
set of terrorism: that history is a 6) hermetic system and the only 
way to get inside it is to smash it from without. In law- abiding 
society, it’s an excuse for cheap 8) Cynicism, an excuse that cnn’s 
decision makes that much harder to 9) refute. 
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1) sucker ['sAka-] (n.) 

2) parallel [ v p£er9,kl] 
(a.) W-'afiD 

* para : beside 

3) conspiracy 
[kan'spirasi] 

(n.) 

* con : togther 

* spir: breathe 

4) polarize ['pol3,raiz] 
(v.) PBfillt 

* pol: pole 

5) mind-set [ v maind,sEt] 
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6) hermetic [h3'm£tik] 

(a.) ’ 28 SB 03 

* hermet: Hermes 


7) abide [a'baid] 
(v.) yi^f 
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8) cynicism ['sin3,siz3m] 
(n.) mtMJMS ’ *fl 

* cyn : dog 

9) refute [ri'fjut] 
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O Of course, other news organizations make such calls too, and 
after cnn’s roasting, we will probably never learn who else did so 
in Iraq. Jordan’s belated candor was brave, but it also presumed 
a tolerance for media paternalism that has not existed for 
decades, cnn’s audience had the right to decide whether its 
reports were worth trusting, despite the pressures underlying 
them. Instead, cnn arrogated that right to itself. And yet it may 
also have made viewers more sophisticated, if less trusting. 
Jordan has made several trips to North Korea, as he did to Iraq, 
and says he has not cut deals for access there either. Yet the next 
time CNN reports from Pyongyang, the audience will be straining 
to see past the edge of the screen, looking for the man who— 
metaphorically or not—is holding the gun. 
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1 ) roasting ['rostig] 

(n.) mmnm 

2 ) belated [bf letid] 

(a.) mmi ■ 

3) candor ['ksenda-] 

(n.) a m 

* cand : white 

4) presume [pn'zum] 

(v.) tm ’ mm 

* pre : before 

* sum : take 

5) paternalism 
[p9't3n9,lizm] 

(n.) JiSiS • 
Oi&Effi)) 

* pater: father 

6) underlie [,Anda'lai] 
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7) arrogate [ N aera,get] 

(v.) fiffi (fSB) 

SB ■ «£ («f0») 
*ar (ad): to 

* rog : ask 

8 ) sophisticated 
[s3 v fisti,ketid] 

(a.) ffiKffi • 

* soph : wise 

9) strain [stren] (v.) 

*stra: tighten 

10 ) metaphorically 
[,met3 N forikli] 

(adv.) RSIS® > ttlBiitffi 

* meta : beyond 

* phor: carry 


Jttfr 

^ tfk soph wise > -£-#Mft65 
sophist (i£M) ’ rf#jo 

$ £ A B jfc & ft » 

4. ’ ifc it tn tfr ° ^ 4 ^ nr it—# ft it 

’ ££fti&K±65f£M*I 


MttJ ’ f t^Atl ° 

• #*WK' ri. 



M 55 J » iM sophist ■— ^ -tb £ 7 — 

^ ® 65 ® H ° $ ^ l»l sophisticated ^ ® 

A* ’ 51 

^65 » JL ^ 1^, $ 65 J ° 'b 65 )$/ ft naive 


(A£&&0 ° #=#$, CNN 651?, 

<?t lib 4& fJ 1 ! tt. ^ sophisticated ’ M -® ft 

naive ’ 












. GB&HSiSSBfr 11111 

r-*---- -- ----------- -- -- ----- - - ------ 

I ntA^I / WlTtiSm. 

- £DR® . - mitm : *£$Sfllia3£ffc . 2004 [K93] 

; ® . -- (B^H^^S§5fi5!J ; 10) 


ISBN 957-476-367-6 (^9£) 

1.3SBISSS - !H4s 


805.18 93003666 


l i 

B^Hi; 55 ifi^ 9 yoiO 

TIMEBftMSiSffi- UtAXI 

_Printed in Taiwan 

n n tm / (time me.) mw-mm. 

Ml H / ^TCfS 

* <3E Ml H / - P*£OTJ 


s «ta *3 a / j&fis 
#a it a/*§j$ 

KB =£ I£/ffiE7i;1i5 

15 « E)E A P* 

m ii m $9 / jsifis* 

§T @ m 

w &. m i / p**§b 

sy *i e 

13 IB A ■ HMUfl 

H5§!»®f /HtfeS 





fa 13 pft a ft 

ttfi tit/^tmi06«1tmSS2®!769Jg io* 

® §5/(886-2)2708-4410 

« M / (886-2)2708-4420 

E-mail / service@ccw.com.tw 

s* f'F cp ;il\/« tmii65tujHB:p^8s wia* 

m m m m /18734890 ■ asgfcWffrabBaf^PsiaR] 

S 82 H //5KS^tmia^mi839Jg 


;£ IS ^3 / @SP^i® l?5;:£^-P?£EfT(Baker & McKenzie) 

P*JGX*6fli • )§BgfLU^6(fi 
Si! KS / ^HS^eEnSUSUKSflft^^PS^e) 

eh m\ / 

9£ 17 / •MEM^ITHatofiPR^s] 

KB ,w SB / 

flg ?g 9 §5 / (886-2)2754-0088 

m m \% M / (886-2)2754-0099 

Kt s fcjg IN / JH*«1 m 85/(886-2)2917-8022 (HH/(886-2)29f 5-7212 


m 1* / 280tc 

m n m « / - *:&m us$ 14 

■KIME US$ 19 


® + 2CD/$#W480jt; 
55;WI ' us$ 24 

US$32 


ISBN 957-476-367-6 

tii 1 B m/ 2004^4^ IB^KE—1SU 


All material from TIME Magazine. © 2004 Classic Communications Co. All rights reserved. 
Reproduction in whole or part without written permission is prohibited. "TIME,’’ its Chinese 
equivalent, and the “TIME" Logo are trademarks owned by TIME Inc. Classic Communications Co. 
authorized user. 


s^mio6f^bms§2pa76^ or^^issA*) 10 * 

^SB6?g^? m 0800-011-077 












